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SYNOPSIS:

On the day of her wedding to Orfeo, Euridice is killed when she is bitten by an asp. Instead of
celebrating the nuptials, friends and family members find themselves celebrating the funeral rites
of Euridice. Orfeo laments her loss and curses the gods for their cruelty. Cupid, the God of Love
appears to tell him that the gods have agreed to let him bring Euridice back from the dead. One
condition is made: he must not look at her until they have returned to earth. Orfeo accepts this
condition and travels through the underworld where he encounters the Furies. After a struggle,
Orfeo calms them with his music and they allow him to pass to the Elysian fields, where Euridice is
welcomed by blessed spirits. As Orfeo and Euridice begin to travel back to earth, Euridice strug-
gles to make Orfeo look at her. She pleads with him to treat her lovingly and is tormented by his
coldness. Orfeo, unable to withstand her pleas, turns to comfort Euridice. She dies once more. He
laments this turn of events and decides that the only option left is to kill himself and join Euridice in
death. Cupid arrives and rewards Orfeo's love and fidelity by restoring Euridice to life once more.
The opera ends in a celebration of Cupid.



PROGRAM NOTES

Christoph Willibald Gluck produced two versions of Orfeo ed Euridice: one in ltalian and one in French.
The ltalian version came first, premiering in Vienna on October 5, 1762 for Emperor Franz’s name-day.
Orfeo is the most popular and long-lived of Gluck’s “reform operas,” which revamped the ltalian opera
seria genre. Gluck felt his contemporaries were—unintentionally, perhaps—using compositional
devices such as arias, orchestral ritornellos, and over-embellishment of the vocal line in a way that
muddled the plot for audiences. Instead, he searched for a “beautiful simplicity” that abandoned
many common operatic compositional practices of the time. One way Gluck realized this idea was by
consciously eliminating elaborate ornamentation of vocal melodies and ritornello sections in the solo
numbers, allowing the audience to focus on the overall drama rather than individual performers. He
used full orchestral accompaniment for the singers during recitatives, and avoided highly melismatic
(many notes sung on one syllable) passages, which made it difficult to understand the text. Gluck,
instead, wrote highly syllabic vocals (only one note to one syllable) to make the text comprehensible.
Additionally, while more frequent applause was widely accepted at the time, Gluck felt it too disruptive,
prompting him to include elements that discouraged audience members from erupting during the
performance, by composing scenes that flowed together more smoothly than traditional recitative-
aria structure and inserting a ballet within his narrative. His ideas were good ones. The opera was so
well received, it was performed nineteen times in Vienna in 1762 alone.

Twelve years later, Gluck began writing for the French stage. He produced new operatic works,
as well as reworking previous operas, like Orfeo. He worked with a librettist named Pierre Louis
Moline to translate Orfeo to French for the Paris Opera. The new version premiered in August 1774
(renamed Orphee et Euridice). In this French version, he added arias and new ballet numbers,
including “Air de Fury” and the famous flute solo in the “Dance of the Blessed Spirits.” He
modernized and improved the orchestration by substituting the more modern clarinet and oboe
for the old-fashioned chalumeau and cornett. In the Italian version, the part of Orpheus was written
for a castrato, an especially high male voice. In the French version, Gluck rewrote the hero’s part
for haute—contre, or high male tenor voice. In 1859 Hector Berlioz arranged a new version of the
opera. He combined elements of both the lItalian and French versions, re-translated the French
back to ltalian, and edited some of the orchestration. Perhaps the nineteenth-century composer’s
most noteworthy change was writing the part of Orpheus for a contra-alto, a low female voice. This
was not the first time the role had been adapted for female voice, but is probably the most famous.
Today’s Colorado State University production is a similar composite of both the [talian and French
versions and features a female lead for the role of Orpheus, highlighting an all-female leading cast
of characters.

— Notes by Carmen Chavez
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DESIGN BY MIKE SO0L0, 2018

OPENING

Colorado State University

Studio Theatre
University Center for the Arfs
1400 Remington Street,
Fort Collins, CO

$10 adults,

$8 youth (under18)
Free for (SU students

CSUArtsTickets.com
(970)491-ARTS (2787)

DIRECTED by

ERIC PRINCE



MUSIC PERFORMANCES

Guest Artist Concert / Claude Delangle, Saxophone / FREE October 29, 7:30 p.m. ORH
Halloween Organ Extravaganza October 31,7,9, and 11 p.m. ORH
Virtuoso Series Concert / Eric Hollenbeck, Percussion November 1, 6 p.m. ORH
Graduate String Quartet Recital November 1, 8:30 p.m. ORH
Percussion Ensemble Concert November 4, 6 p.m. GCH
Virtuoso Series Concert / Terry Leahy, Trombone November 5, 7:30 p.m. ORH
Voice Area Recital / FREE November 6, 7:30 p.m. ORH

RALPH OPERA PROGRAM PERFORMANCES

Myth of Orfeus (Orfeo ed Euridice) by Christoph Willibald Gluck October 25, 26, 27,7:30 p.m. GCH
Myth of Orfeus (Orfeo ed Euridice) by Christoph Willibald Gluck October 28, 2 p.m. GCH

DANCE PERFORMANCES

Fall Dance Concert November 9, 10, 7:30 p.m. upT
Fall Dance Concert November, 10, 2 p.m. unt
Fall Dance Capstone Concert December 7, 8, 7:30 p.m. uot
Fall Dance Capstone Concert December 8, 2 p.m. unTt

THEATRE PERFORMANCES

Big Love by Charles Mee November 9, 10, 15, 16, 7:30 p.m. ST
Big Love by Charles Mee November 11,17, 2 p.m. ST
Freshman Theatre Project / FREE November 30, 7:30 p.m. ST

WWW.CSUArtsTickets.com

UNIVERSITY CENTER FOR THE ARTS SEASON SPONSORS

BestWestern. G) First National Bank
UniversityInn Official Bank of CSU

www.bwui.com www.ramcardplus.com



