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Performer Biographies 
James Kim—Dr. James Kim is Director of Choral Studies at Colorado State University. He received his degrees 
from University of Southern California (BM and MM) and University of Cincinnati College-Conservatory of Music 
(DMA). Dr.  Kim was invited by the Internationale Bachakademie Stuttgart to study with Helmuth Rilling for two 
years. In 1998, he was selected and invited as one of five conductors from around the world to participate in Frieder 
Bernius Masterclass in Naumr, Belgium. During the summers of 2000 and 2002, he was selected as an assistant   
conductor for the Opera Theater of Lucca in Italy. Dr. Kim’s choirs have performed as special guests at the 2007 
Changwon Grand Prix Choral Festival in South Korea and at the 2009 National Collegiate Choral Organization. He 
has also served as Interim Artistic Director for the Indianapolis Symphonic Choir and has taught conducting at  
University of Cincinnati and at Simpson College in Iowa. James Kim received BM and MM from University of 
Southern    California and the DMA from CCM. His major teachers include William Dehning and Earl Rivers. 
 
 
Amanda Balestrieri—Educated in England, soprano Amanda Balestrieri received her degrees from the Associated 
Board of Royal Schools and Music in voice and piano. She has performed in Oxford, London, Italy and with the 
Academy of St. Martin in the Fields. Currently making her home in the United States, she continues her concert and 
recital work with premier groups such as the National Symphony Orchestra, Four Nations Ensemble and the St. 
Thomas Choir. Besides performing major baroque operas, 20th century and contemporary works, she has also         
received critical acclaim for her performances of French chamber works for voice and flute. She has appeared at the 
Blackfriars Shakespeare Theatre in Saunton. Bob Waters of The Washington Post proclaims: “Not only is Balestrieri’s 
voice unusually versatile, but the timbre of her instrument is resplendent.” 
 
 
Aidan Soder—Dr. Aidan Soder, mezzo soprano, joined the University of Missouri at Kansas City Conservatory of 
Music & Dance voice faculty in 2007.  A graduate of Rice University’s prestigious Shepherd School of Music in 
Houston, TX, Dr. Soder has performed extensively in concert, opera, and recital with organizations such as the    
Alabama Symphony, Omaha Symphony, Glimmerglass Opera, the Delaware Symphony, the Kennedy Center for the 
Performing Arts, and the Houston Symphony. Her diverse repertoire includes performances of Schoenberg’s Pierrot 
lunaire, Bach’s St. Matthew Passion, Mozart's Le Nozze di Figaro, Mahler's Das klagende Lied, and Verdi’s Requiem. 
Dr. Soder’s recently published book on Sprechstimme performance practice in Arnold Schoenberg’s Pierrot lunaire 
was awarded the Certificate of Merit by the Association of Recorded Sound Collections (ARSC) in 2009. Future  
projects include recitals and recording sessions in Houston in the fall/winter of 2011-12. 
 
 
Todd Teske—As a tenor soloist Todd Teske has been engaged by the Buffalo Philharmonic Orchestra to perform 
Bach and Schubert, Bethany College for Messiah and St. Matthew Passion, and the Washington D.C. Kennedy   
Center for Handel’s  L’Allegro Il Penseroso with the Morris Dance Group. In 1995 Mr. Teske won second place at 
the Richard Tauber International Tenor Competition in New York City and made his New York debut in Handel’s 
Alexander’s Feast with the Dessoff Choirs, Handel’s Messiah with the Saint Thomas Church Fifth Avenue and three 
Bach cantatas with The Canticum Novum Singers. Todd has also soloed in Bach’s Magnificat and cantatas with 
Helmuth Rilling in Stuttgart, and performed the title roles in Milhaud’s Le Pauvre Matelot and the world premiere 
of Jean Francaix’s Le Diable Boiteux in Giessen Germany. 
 
 
Steven Taylor—As the Dean of the School of Music at, CCU, baritone Steven Taylor is also known to audiences 
throughout the Rocky Mountain region both for his beautiful, expressive singing, and his dramatic interpretations. 
Steven Taylor’s versatile singing career ranges from opera and oratorio, to musical theater and gospel, appearing 
with major symphonies throughout the west, Central City Opera, Opera Theatre of the Rockies, Boulder’s Dinner 
Theatre, and sixteen seasons with Opera Colorado. As a member of the internationally acclaimed Gospel Quartet 
LEGACY, Steven has performed concert tours in Australia, Canada, Cuba and South Korea. 

The Seven Last Words of Our       Joseph Haydn 
Savior on the Cross (Hob. XX/2)           (1732-1809)  
 
 Introduction: Maestoso and Adagio  
 
 No. 1: Largo Vater, vergib ihnen, denn sie wissen nicht, was sie tun  
 
 No. 2: Grave and Cantabile Furwahr, ich sag’ es dir: Heute wirst du bei mir im  
 Paradiese sein  
 
 No. 3: Grave Frau, hier siehe deinen Sohn, und du, Siehe deine Mutter!  
 
 No. 4: Largo Mein Gott, Mein Gott, warum hast du mich lassen?  
 
 Introduction: Largo and Cantabile  
 
 No. 5: Adagio Jesus rufet: Ach mich dürstet!  
 
 No. 6: Lento Es ist vollbracht  
 
 No. 7: Largo Vater, in deine Hände empfehle ich meinen Geist  
 
 Il Terremoto (Das Erdbeben): Presto e con tutta la forza – Er ist nicht mehr 
 
 
 
Te Deum in C major (Hob. XXIIIc:2)       
 
 “Te Deum laudamus” Allegro  
 
 “Te ergo quaesumus” Adagio  
 
 “Aeterna fac cum Sanctis tuis – In te, Domine, speravi” Allegro moderato  



In the small German town of Bergen, on the North Sea Island of Rügen, enthusiastic music lovers got together and 
performed Haydn’s The Creation with a modest number of players. So great was their delight and gratitude that they 
felt bound to express them to the composer. Coming from the heart, this expression moved Haydn deeply, and he 
answered with the following oft-quoted letter:  

           

Vienna, September 22, 1802 
 

Gentlemen:  
It was indeed a most pleasant surprise to receive such a flattering letter from a place where I could have no idea that 
the fruits of my poor talents were known. When now, however, I see that not only is my name familiar to you, but 
that my compositions are performed by you with approval and satisfaction, the warmest wishes of my heart are             
fulfilled: to be considered by every nation into which my works penetrate as a not wholly unworthy priest of this            
sacred art. You reassure me on the point so far as regards your fatherland, but even more, you give me the pleasant 
conviction (which cannot fail to be a most welcome consolation in my declining years) that I am often the enviable 
source from which you, and so many families susceptible of true feeling, derive in their homely circle, pleasure and 
enjoyment. What happiness does this thought cause me! Often, when contending with obstacles of every sort that 
interfered with my work, often when my powers both of body and mind were failing and I felt it a hard matter to  
persevere in the course I had entered on, a secret voice within me whispered, “There are but few contented, happy 
people here below; everywhere grief and care prevail, perhaps your labors may one day be the source from which the 
weary and worn, or the man burdened with affairs, may derive a few moments’ rest and refreshment.” What a power-
ful motive for pressing onward! And this is why I look back with heartfelt and cheerful satisfaction on the work to 
which I have devoted so long a succession of years and such persevering efforts and exertions. And now in the full-
ness of my heart I thank you for your kindly thoughts of me, and beg you to forgive the delay of my answer. Feeble 
health, the inseparable companion of a gray-haired man of seventy, and likewise pressing business, have until now 
derived me of this pleasure. Perhaps nature may yet accord me the gratification of composing a little memorial for 
you from which you may gather the feelings of a dying old man who would fain, even after death, survive in the 
charming circle of which you so pleasing a picture. I have the honor to be, with the highest consideration.  
 

Your obedient servant,  
 

Joseph Haydn            * Quoted from Karl Geiringer’s Haydn, A Creative Life in Music, pages 178-179  

 

A Significant Letter* 

Program Notes 
Franz Joseph Haydn’s The Seven Last Words of Our Savior on the Cross strikes most of us who have listened to it as a 
composition not unlike his late masses, where he started with the traditional religious texts and set them to music. 
But in this case, the history is more complicated. In 1785, Haydn received an invitation to write an instrumental 
composition based on the Seven Last Words from a church in Cadiz, Spain, to be performed during Lent. The instru-
mental work consisted of an introduction, seven short sonatas and a concluding terremoto, or earthquake. As Haydn 
has noted in the preface to the Breitkopf and Härtel edition of 1801, the bishop would pronounce each of the seven 
words and deliver a discourse on it before the accompanying sonata was played. His composition was successfully 
performed in 1786, and it quickly became one of Haydn’s best-known works. The parts for this version were pub-
lished in 1787 by Artaria in Vienna, and also in London and Paris. 
 

In 1794, Haydn was in Passau, Germany, and heard a version of his work by one Joseph Friebert, a local musician, 
who had added voices to the original orchestral score. When he returned to Vienna from London, he decided to try 
his hand at a similar version. He commissioned Baron Gottfried van Swieten, who was later to create the texts for 
The Creation and The Seasons, to provide the words, and created a new score which included both the music and van 
Swieten’s text. He also added a largo for wind instruments between the fourth and fifth sonatas. The result was The 
Seven Last Words of Our Savior on the Cross as we will hear it this evening. 
 

Haydn’s Te Deum in C major dates from 1798 to 1800, and was written for Maria Therese, the second wife of              
Emperor Franz II. Its three continuous sections include a central adagio in C minor, which is framed by two festive 
sections in C major. Haydn had written a similar Te Deum some forty years earlier, but the present one includes no 
soloists, only the voices of the chorus. 
              

             Don  Park 
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Vocal Soloists:  
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Aidan Soder, Mezzo Soprano   Steven Taylor, Bass 

Chorus 
Soprano:       
Jimin Lee       
Cassandra Murray      
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Kirsten Thomas      
Cynthia Vaughn      
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