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Artist Statement: 

Hysterics 
 

This body of work encompasses my experiences and thoughts regarding issues that are the 

focus of the contemporary feminist movement. This ongoing series provides both a reflective 

practice while providing a space for this assemblage of research to exist beyond my person.  

 

Present within my work are themes that consider the objectification and self-objectification of 

women: how individuals and communities alike can distill a person down to their parts. I dig 

deep into the conversation of violence against women, drawing my personal experiences of 

domestic abuse as a child and sexual assault I endured as a teenager. Women are valued for 

their bodies—how their physicality can serve and satisfy others—but this unwanted 

objectification reveals a disparity between a hyper-cultural focus, but a lack of research, study, 

and representation within science and medicine. Our understanding of female anatomy and 

acceptance of concepts surrounding female pleasure has continually lagged understanding of 

male anatomy and acceptance of male pleasure. Even when sex education isn’t a point of 

contingency, curricula censor topics and behaviors integral to every human being, regardless 

of identity. This educational ignorance and systemic shaming then affect individual opinions, 

cultural practices, and regulatory legislation that ultimately oppress rights to bodily autonomy.  

 

These issues are pervasive to my life. They enlighten my worldview, shape my behaviors, and 

impact me in very obvious, as well as insidiously unconscious, ways. I tell stories I haven’t had 

the strength to utter before and take up space I didn’t think I deserved to enhance recognition, 

advocate for change, and empower others to do the same. I present my personal experiences 

to solidify and contextualize these encompassing social issues.  

 

I chose “hysterics” as the title since this word has a complex and deeply gendered history. 

Hysteria was deemed a medical illness with symptoms only afflicting women. These symptoms 

(emotionality, irritability, anxiety, etc.) are attributes that have defined women historically. 

Since emotion was equated with the feminine, and reason with the masculine, emotion was 

seen as a flaw, an inferiority, and a trait used to disenfranchise people. 

 

It seems that hysteria lacked reason and reason lacked hysteria. 

 

The two aren’t mutually exclusive. My rational and analytical considerations surrounding my 

extensive knowledge of these topics makes me emotional: these inequalities upset me and 

should be upsetting to others. Being emotional or upset doesn’t make your point—or a 

movement’s point—any less valid. 

 

That passion that burns and roils in my heart keeps my hope alive and motivation strong. It is 

exactly what we need to initiate change. If you are moved by this work, ask yourself why. 

 

Let us renew, repurpose, and own hysterical. 



 

 

 

 

Title         Original Format 

 
 

Figure    1: Hysterics      Drawing, 11 in x 8.5 in 

Figure    2: Defiant and Longing for Autonomy  Drawing, 11 in x 8.5 in 

Figure    3: Some/Sum     Collage, 10 in x 8 in 

Figure    4: Butchering My Being    Collage, 10 in x 8 in 

Figure    5: The Mystique of Female Anatomy   Printmaking, 8 in x 10 in 

Figure    6: Archaic Violation     Drawing, 6.5 in x 6 in 

Figure    7: The Tenaculum: Invented to Rip Bullets Out of Civil War Soldiers, Used 

Today (Without Anesthesia) on Women Like Me During IUD Insertion 

                                                                                               Photography, each 8 in x 8 in 

Figure    8: Image 21 of 30 from The Tenaculum series Photography, 8 in x 8 in 

Figure    9: Images of Reverence worn in intended context Jewelry/Sculpture, 4 in x 2 in 

Figure   10: Maybe Now They Will Find the Clitoris  Jewelry/Sculpture, 4 in x 2 in 

Figure   11: To Love Others, You Must First Love Yourself Mixed media, 48 in x 36 in 

Figure   12: Expose Fake Clinics    Mixed media, 48 in x 60 in 

Figure   13: The Anti-Choice Argument Over Personhood: A Red Herring 

        Mixed media, 24 in x 36 in 

Figure   14: Burden      Mixed media, 24 in x 24 in 

Figure   15: Sowing Seeds of Naivete    Cyanotype, 10.5 in x 8 in 

Figure   16: I Almost Lost My Eye (Family Dinner)  Cyanotype, 10.5 in x 8 in 

Figure   17: In Memory of an Evening Nap   Cyanotype, 10.5 in x 8 in 

Figure   18: Flourishing Violence    Cyanotype, 10.5 in x 8 in 

 

 

 

 



 
 

Figure 1: Hysterics 



 
 

Figure 2: Defiant and Longing for Autonomy 



 
 

Figure 3: Some/Sum 



 
 

Figure 4: Butchering My Being 

 

 

 



 

 

 

 

 
 

Figure 5: The Mystique of Female Anatomy 



 
 

Figure 6: Archaic Violation 

 

 

 

 



         
 

         
 

         
 

         
 

            
 

 

Figure 7: The Tenaculum: Invented to Rip Bullets Out of Civil War Soldiers, Used Today 

(Without Anesthesia) on Women Like Me During IUD Insertion 

 

 

 

 

 

 

 

 

 



 
 

Figure 8: Image 21 of 30 from The Tenaculum: Invented to Rip Bullets Out of Civil War Soldiers, 

Used Today (Without Anesthesia) on Women Like Me During IUD Insertion  

 

 

 

 

 

 

 

 



 
 

 

Figure 9: Images of Reverence worn in intended context 

 



 
 

Figure 10: Maybe Now They Will Find the Clitoris 



 
 

Figure 11: To Love Others, You Must First Love Yourself 

 



 

 

 

 

 

 
 

Figure 12: Expose Fake Clinics 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

Figure 13: The Anti-Choice Argument Over Personhood: A Red Herring 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 
 

Figure 14: Burden 

 



 
 

Figure 15: Sowing Seeds of Naivete 



 
 

Figure 16: I Almost Lost My Eye (Family Dinner) 



 
 

Figure 17: In Memory of an Evening Nap 



 
 

Figure 18: Flourishing Violence 

 


