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Artist Statement:

As a graphic designer, | am deeply inspired by the interplay between perception and meaning.
The objects and forms around me are not things | just observe; they are methods of
understanding, rich with personal interpretations. My work acts as a translation of these
perceptions, making the invisible visible, the mundane extraordinary. By embracing brutalist and
architectural aesthetics, | uncover the skeletal structures of our environment—the building
blocks that shape our everyday but are seemingly never missed.

Brutalism resonates with me because of its honesty and unapologetic nature. It mirrors my
approach to communication: bold and direct. Whether creating for myself or a client, | remain
true to these principles. Each piece of work becomes a narrative about connection—how
influences interweave in digital spaces, forming a continuum of shared and personal meaning.
My work does not seek to persuade or dictate; instead, it offers a mirror, inviting viewers to
reflect on the structures that define their lives and relationships. Through this lens, | spark
curiosity about the often-overlooked aspects of the world and ourselves. By presenting forms
stripped to their concept, | challenge others to see beyond the obvious, to contemplate the
underlying framework of the world.
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Figure 1: Take the Bike
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Fig[Jre 2: 1_7 Goals, Rebuilding Series
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We humans are forward facing,
gravity bound plodders. Can the
liquid motion of the octopus
radicalise our ideas about time?

Light spatters on the seafloor, creating a moving

Kaleidoscope of greens, blue :
the current
it of rock

formations while rays fly above, casting their

scagrass sways back and fort
Shoals of fish shimmer in

shadows over crabs trawling the mudflats for
edible detritus. And surveying it all through two
oblong

s, the octopus glides in the open water

ht-armed
cephalopod, it neither looks nor moves like its
aquatic peers. Up, down, lef, right, forward or
backward

like a frictionless spaceship. As an ¢

all are accessible 10 the octopus.
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The octopus may navigate its ocean home with

ease, but it can seem like a creawre from another
planct. It populates our popular visions of cosmic
beings and extraterrestrial life, with its cight arms,
and a malle

three heart
What's m mouflage itself,
coupled with a propensity to hide in tight holes,

hle body without bones.

s ability 1

make it a master of disguise. If scer

2 water

siphon that expels inhaled water can instantly
propel the creature away from danger in any

direction in three-dimensional

web of

adially symme

in any direction with equal compete

of how its head is oriented. Its soft and malleable
body can move through any crevasse larger than
its beak. And with its two eyes position

s it
of vision with almost nothing hidde

opposite sides of its head,

These abilities give the octopus a radically
different relationship to its surroundings.

Figure 3: Octopus Time Spread




Figure 4: Golden Hour Meadery



Figure 5: Annihilation Title Credits



Figure 6: Noir Collar Magazine



