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Music: Chamber Choir & Concert Choir Concert: “Traditions”
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PROGRAM NOTES - SYMPHONIC BAND

First Suite in E-flat (1909) Holst (1874-1934)
In 1909, Holst composed the Suite No. 1 in E-flat, a revolutionary piece in that it was written exclusively for wind band. At that
time, concert wind band repertoire consisted of reductions of pieces originally scored for orchestras, essentially program mu-
sic. Holst wanted to make the concert band a serious concert medium, and this piece is seen as the first step in that direction.

Holst’s style differs from other composers, who generally wrote for the concert band as they would for an orchestra without
strings. The piece starts of with the “Chaconne,” a melody of 16 notes that starts in the baritone makes its way throughout the
entire band, and in the middle of the piece, the trombone plays the inversion of this progression. Buliding ever so slowly, the
finale of this first movement is marked by a strong fortissimo in all instruments and a sustained chord by the upper winds as
the lower brass drops out. The remaining two movements are actually based on a segment of this Chaconne theme. The “Inter-
mezzo” is marked vivace and through the vibrant tempo we are shown the Holst’s mastery in writing for woodwind instruments.
The piece ends with a “March” in the form ABA, yet what makes the march interesting is the combination of the two melodies
in the finale with a sophicated counterpoint. This technique of combining two folk song tunes is also employed the “Fantasia”
of for strings and the Suite No.2 in F. The Suite No. 1 in E-flat was first performed in 1920

O Cool is the Valley (1971) Persichetti (1915-1987)
O Cool is the Valley parallels the mood of the James Joyce poem. It is colorful but quiet piece requiring meaningful melodic
playing and sensitive playing. The opening motive generates the pastoral musical textures of two contrasting themes.

O cool is the valley now
And there, love, will we go
For many a choir is singing now
Where Love did sometime go.
And hear you not the thrushes calling,
Calling us away?
O cool and pleasant is the valley
And there, love, will we stay.
- James Joyce

Symphonic Movement (1966) Nelhybel (1919-1996)
Czechoslovakian-born composer Nelhybel came to America in 1957, teaching at several schools and settling as composer-in-
residence at the University of Scranton. Most of his 600 works were for wind instruments and concert bands, although he also
wrote ballets, operas, and a symphony. He described Symphonic Movement as his “first band composition written on a sym-
phonic level” In it we hear the trademarks of his style: angular melodies, interlocking rhythms that create perpetual energy,
and both coloristic and melodic treatment of the percussion section. He expressed the power of music in his life: “Let music
speak for me the last kind words forgotten in the haste of living”

Friends of the UCA at Colorado State University
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Mr. Edward M. Warner and Ms. Jacalyn D.
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M. Clifford G. Richey
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Dr. Charles A., M.D. and Mrs. Madeline M.
Greeb

Mr. Thomas C. and Mrs. Jean P. Grove

Ms. Susan M. Grymonpre

Mr. Morrison L. and Ms. Marilyn R. Heth
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Gal‘ Y W Hlll is Professor of Music and Director of Ensembles at Arizona State
University where he conducts the Wind Symphony and the Chamber Winds, teaches graduate
conducting, and is founder of the Digital Conducting Laboratory.

Prior to Hill’s appointment at ASU, he was Director of Bands at the University of Missouri-
Kansas City Conservatory of Music, where he also served as Music Director for the Kansas City
Youth Wind Ensemble, and conducted two professional groups: the Kansas City Symphony
Brass Ensemble and newEar, a chamber ensemble devoted to contemporary music. Previously,
he held a similar post at East Texas State University and was Associate Director of Bands at the
University of Colorado, Boulder. Hill began his teaching career in Michigan where he served as
Director of Bands for the West Bloomfield and Traverse City public schools.

High school, university, and professional ensembles under Hill’s direction have given performances for the National Band Asso-
ciation, the Music Educators National Conference, the College Band Directors National Association, the American Bandmas-
ters Association, the International Horn Symposium, the National Flute Association, at many state conventions, and through-
out North America, and Europe. Performances conducted by him have consistently drawn praise from composers, performing
musicians, and critics alike for their insightful, inspired, and cohesive realizations, and for their imaginative programming.

As a guest conductor and clinician, appearances in more than a dozen countries and throughout most of the United States have
included performances with myriad high school honor bands, numerous college and university wind bands and orchestras, at
the Midwest International Band and Orchestra Clinic, and at World Association of Symphonic Bands and Ensembles’ confer-
ences. Additionally, he is in constant demand as a conducting teacher and as a clinician for bands and orchestras.

Hill’s current research is two-fold: he is engaged in an ongoing investigation of digital technologies applicable to the conducting
classroom; and he is writing a book on the past, present, and future of wind band.

RlChaI' d FI’@Y is the Associate Director of Bands and Assistant Professor

of Music at Colorado State University where he conducts the Symphonic Band, directs
the Marching Band, and teaches courses in music education. He was previously the
interim Director of Athletic Bands and Assistant Director of Bands at Austin Peay State
University in Clarksville, Tennessee.

Dr. Frey received his Doctor of Musical Arts degree in Wind Conducting at Michigan
State University. In 2008 he received a Master of Music degree in Wind Conducting from
the Jacobs School of Music at Indiana University. From 2002-2006 he taught instrumental music in the public schools of Salem,
Oregon. Dr. Frey received a Bachelor of Music degree in Percussion Performance from the University of Puget Sound in 2002,
where he studied percussion with Amy Putnam and conducting with Robert Musser.

Dr. Frey has performed as a freelance percussionist with the Oregon Symphony, Oregon Ballet Theater, Tacoma Symphony, and
Bellevue Philharmonic. He also performs regularly as a collaborative pianist and accompanist.

PROGRAM NOTES - WIND ENSEMBLE

Variants on a Medieval Tune (1963) Dello Joio (1913-2008)
“In dulci jubilo” is a melody which has been used by many composers, among them J. S. Bach, as the subject for a variety
of musical works. Norman Dello Joio was inspired by it to compose a set of variations. They consist of a brief introduction,
the theme, and five “variants” which send the mediaeval melody through five true metamorphoses, strongly contrasting in
tempo and character, and utilizing the possibilities of the band to the highest degree.

Norman Dello Joio not only ranks highly as an outstanding symphonic composer, but is also keenly interested in music
for the schools. He has written a number of choral works which are regularly performed by high school and college choral
groups. This, however, is his first original work in the band medium.

Point Blank (2012) Paul Dooley (b. 1983)
Point Blank, is inspired by the sounds, rhythms and virtuosity of New York City-based new music ensemble Alarm Will
Sound, who premiered a chamber version of the piece in 2010. Featuring synthetic sound worlds and tightly interlocking
percussion ideas, the drum set, timpani and strings whirl the ensemble through an array of electronically inspired orches-
trations, while the winds and brass shriek for dear life. Point Blank is a central processing unit of floating point tremelos,
discrete pizzicatos, multi-threading scales and random access modulations.

Frozen Cathedral (2013) John Mackey (b. 1973)
The Koyukon call it “Denali,” meaning “the great one,” and it is great. It stands at more than twenty thousand feet above sea
level, a towering mass over the Alaskan wilderness. Measured from its base to its peak, it is the tallest mountain on land in
the world—a full two thousand feet taller than Mount Everest. It is Mount McKinley, and it is an awesome spectacle. And it
is the inspiration behind John Mackey’s The Frozen Cathedral.

The piece was born of the collaboration between Mackey and John Locke, Director of Bands at the University of North
Carolina at Greensboro. Locke asked Mackey if he would dedicate the piece to the memory of his late son, J.P,, who had a
particular fascination with Alaska and the scenery of Denali National Park. Mackey agreed—and immediately found himself
grappling with two problems.

How does one write a concert closer, making it joyous and exciting and celebratory, while also acknowledging, at least to
myself, that this piece is rooted in unimaginable loss: The death of a child?

The other challenge was connecting the piece to Alaska - a place Id never seen in person. I kept thinking about all of this
in literal terms, and I just wasn’t getting anywhere. My wife, who titles all of my pieces, said I should focus on what it is
that draws people to these places. People go to the mountains—these monumental, remote, ethereal and awesome parts
of the world—as a kind of pilgrimage. Its a search for the sublime, for transcendence. A great mountain is like a church.
“Call it The Frozen Cathedral,” she said.

I clearly married up.

The most immediately distinct aural feature of the work is the quality (and geographic location) of intriguing instrumental
colors. The stark, glacial opening is colored almost exclusively by a crystalline twinkling of metallic percussion that sur-
rounds the audience. Although the percussion orchestration carries a number of traditional sounds, there are a host of un-
conventional timbres as well, such as crystal glasses, crotales on timpani, tam-tam resonated with superball mallets, and the
waterphone, an instrument used by Mackey to great effect on his earlier work Turning. The initial sonic environment is an icy
and alien one, a cold and distant landscape whose mystery is only heightened by a longing, modal solo for bass flute—made
dissonant by a contrasting key, and more insistent by the eventual addition of alto flute, English horn, and bassoon. This col-
lection expands to encompass more of the winds, slowly and surely, with their chorale building in intensity and rage. Just as
it seems their wailing despair can drive no further, however, it shatters like glass, dissipating once again into the timbres of
the introductory percussion.



The second half of the piece begins in a manner that sounds remarkably similar to the first. In reality, it has been transposed
into a new key and this time, when the bass flute takes up the long solo again, it resonates with far more compatible conso-
nance. The only momentary clash is a Lydian influence in the melody, which brings a brightness to the tune that will remain
until the end. Now, instead of anger and bitter conflict, the melody projects an aura of warmth, nostalgia, and even joy. This
bright spirit pervades the ensemble, and the twinkling colors of the metallic percussion inspire a similar percolation through
the upper woodwinds as the remaining winds and brass present various fragmented motives based on the bass flute’s melody.
This new chorale, led in particular by the trombones, is a statement of catharsis, at once banishing the earlier darkness in
a moment of spiritual transcendence and celebrating the grandeur of the surroundings. A triumphant conclusion in E-flat
major is made all the more jubilant by the ecstatic clattering of the antiphonal percussion, which ring into the silence like
voices across the ice.

Program note by Jake Wallace
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Violin Oboe Saxophone
Ron Francois Gary Moody Peter Sommer
Leslie Stewart
Organ Trombone / Euphonium
Viola Joel Bacon Christopher Van Hof
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Clarinet Tuba
Cello Wesley Ferreira Stephen Dombrowski
Barbara Thiem
Bassoon Percussion
Bass Gary Moody Eric Hollenbeck
Forest Greenough
Horn Harp
Flute John McGuire Rachel Ellins
Michelle Stanley
Trumpet Piano
Steven Marx Janet Landreth

Silvana Santinelli

Symphonic Band

Dr. Richard Frey, conductor
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