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Artist Statement:

My work is an exploration of digital storytelling. In the realm of graphic design, my materials are the software and

tools that allow for boundless creativity. Programs like Photoshop, lllustrator and Procreate are my brushes and canvas.

| find a lot of inspiration from the world around me and as my work evolves, | am more drawn to lots of vibrant colors and
shapes. | want each person to be able to connect with my art in one way or another, leaving it up to the viewer to come up
with their own connections and emotions to each piece. Graphic design can not only convey information but evoke
emotions and influence perceptions. It's a blend of artistry and problem solving as well as aesthetics and function.

| aim to use my work to tell a story that is visually captivation yet serves a purpose, using visual communication as an

art form.



Title Original Format

Figure 1: Colorful Portraits Procreate, 11 in x 17 in, 2048 px x 2048 px
Figure 2:I'm Ready for the Weekend Poster Procreate, 11inx 17 in

Figure 3: Snake Poster Procreate, 2048 px x 2048 px

Figure 4: Dog Poster Procreate, 1600 x 2400 px

Figure 5: Saltburn Movie Posters llustrator, 11 in x 17 in

Figure 6: Sustainable Development Goals Posters lllustrator, 11 in x 17 in

Figure 7: Mahogany Ridge Rebrand, Logos and Posters lllustrator and Procreate, 11 in x 17 in
Figure 8: Mahogany Ridge Rebrand, Menus lllustrator 11 in x 17 in

Figure 9: Moon Woman T-Shirt Designs Procreate 1440 x 1440 px

Figure 10: The Geometry of Other People lllustrator 11 in x 17 in



Figure 1: Colorful Portraits



I'M READY FOR THE
WEEKEND

Figure 2: I'm Ready for the Weekend Poster



Figure 3: Snake Poster



Figure 4: Dog Poster
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Figure 5: Saltburn Movie Panels
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Figure 6: Sustainable Development Goals Posters
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Figure 7: Mahogany Ridge Rebfand, Logos and Posters
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Figure 8: Mahogany Ridge Rebrand, Menus



Figure 9: Moon Woman T-Shirt Designs



THE GEOMETRY OF OTHER PEOPLE

Edited by: Cameron Allan McKean
lllustration by: Lydia Noble

On the surface, the language we use to describe landscapes and
buildings has little in common with the ways we think about our
social worlds. Amountain range has little in common with a family;
the design of a city is nothing like a colleague — or so it seems. But if
that is true, then why do we use spatial and architectural metaphors
to describe so many of our human relationships? Good, trusted
friends are described as ‘close’, regardless of their physical proximi -
ty,and a loved one on the other side of the world may feel ‘nearer’to
you than someone you live with. You might have an ‘inner circle’ of
friends or feel ‘left out’ from the circles of others. A colleague with
‘higher’ status may seem to be ‘above’you and those with ‘lower’
status may be ‘below’. There is even something architectural about
the way we speak of ‘setting boundaries’ or ‘walling someone off’.

“Metaphorsreferencing bodily experiences
in space structure how we think and speak

about abstract social ideas.

In the past 40 years, psychologists and linguists have demonstrated
that these spatial metaphors are indeed more-than-metaphoric. In
the 1980s, the philosopher George Lakoff and the cognitive linguist
Mark Johnson showed that metaphors referencing bodily experienc -
es in space structure how we think and speak about abstract social
ideas: in English, love is sometimes expressed as a journey’; the
truth is something we ‘see clearly’. But it wasn’t until the mid-2000s
that Lakoffand the neuroscientist Vittorio Gallese began to more
boldly assert that the bodily states referenced in metaphors, such as
‘love is a journey’, involve simulations of the same sensation and
perception networks engaged when those states — in this case, trav-
elling — were first experienced. This means that, when we describe
our extroverted friend as ‘lighting up the room’, the same part of the
brain that tracks luminance levels in our environment (the visual
cortex) reactivates during metaphor comprehension to simulate an
image of a room lighting up, helping us understand an otherwise
abstract comment about someone’s ‘bright’ personality. ‘Imagining
and doing,” Gallese and Lakoff have suggested, ‘use a shared neural
substrate.” (In other words, ‘thought is an exploitation of the normal
operatio four bodies.”)
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Figure 10: The Geometry of Other People



