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Artist Statement: 

My work is an exploration of digital storytelling. In the realm of graphic design, my materials are the software and  

tools that allow for boundless creativity. Programs like Photoshop, Illustrator and Procreate are my brushes and canvas.  

I find a lot of inspiration from the world around me and as my work evolves, I am more drawn to lots of vibrant colors and 

shapes. I want each person to be able to connect with my art in one way or another, leaving it up to the viewer to come up 

with their own connections and emotions to each piece. Graphic design can not only convey information but evoke  

emotions and influence perceptions. It’s a blend of artistry and problem solving as well as aesthetics and function.  

I aim to use my work to tell a story that is visually captivation yet serves a purpose, using visual communication as an  

art form.  

 

 

 

 

 

 

 



 

 

    Title       Original Format 

 
 

Figure   1: Colorful Portraits      Procreate, 11 in x 17 in, 2048 px x 2048 px 

Figure   2: I’m Ready for the Weekend Poster   Procreate, 11 in x 17 in 

Figure   3: Snake Poster       Procreate, 2048 px x 2048 px 

Figure   4: Dog Poster       Procreate, 1600 x 2400 px 

Figure   5: Saltburn Movie Posters      Illustrator, 11 in x 17 in  

Figure   6: Sustainable Development Goals Posters   Illustrator, 11 in x 17 in 

Figure   7: Mahogany Ridge Rebrand, Logos and Posters   Illustrator and Procreate, 11 in x 17 in 

Figure   8: Mahogany Ridge Rebrand, Menus    Illustrator 11 in x 17 in  

Figure   9: Moon Woman T-Shirt Designs    Procreate 1440 x 1440 px 

Figure 10: The Geometry of Other People     Illustrator 11 in x 17 in 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

   
Figure 1: Colorful Portraits 



   
Figure 2: I’m Ready for the Weekend Poster 



  
Figure 3: Snake Poster 



  
Figure 4: Dog Poster  

 



 

 

 

 

 

 
Figure 5: Saltburn Movie Panels 

 

 

 

 

 

 



  
 

Figure 6: Sustainable Development Goals Posters  



 

 

  

 
Figure 7: Mahogany Ridge Rebrand, Logos and Posters  

 



  
 

Figure 8: Mahogany Ridge Rebrand, Menus 

 

 

 

 

 



   
 

Figure 9: Moon Woman T-Shirt Designs  

 

 

 

 

 

 

 

 

 



 
Figure 10: The Geometry of Other People  

THE GEOMETRY OF OTHER PEOPLE

On  t h e  su rface ,  t h e  lan gu age  we  u se  t o  d escr ibe  lan d scap es an d  

bu ild in gs h as  lit t le  in  com m on  wit h  t h e  ways we  t h in k abou t  ou r  

socia l world s . A m ou n t a in  ran ge  h as  lit t le  in  com m on  wit h  a  fam ily;  

t h e  d esign  o f a  cit y is  n o t h in g like  a  co lleagu e  –  o r  so  it  seem s. Bu t  if 

t h a t  is  t ru e , t h en  wh y d o  we  u se  sp a t ia l an d  a rch it ect u ra l m e t ap h ors  

t o  d escr ibe  so  m an y o f ou r  h u m an  re la t ion sh ip s? Good ,  t ru st ed  

fr ien d s a re  d escr ibed  a s  ‘close’, rega rd le ss  o f t h e ir  p h ysica l p roxim i -

t y, an d  a  loved  on e  on  t h e  o t h e r  s id e  o f t h e  world  m ay fee l ‘n ea re r’ t o  

you  t h an  som eon e  you  live  wit h .  You  m igh t  h ave  an  ‘in n e r  circle ’ o f 

fr ien d s o r  fee l ‘le ft  ou t ’ from  t h e  circle s  o f o t h e rs .  A co lleagu e  wit h  

‘h igh e r’ s t a t u s  m ay seem  t o  be  ‘above’ you  an d  t h ose  wit h  ‘lower’ 

s t a t u s  m ay be  ‘be low’. Th e re  is  even  som e t h in g a rch it ect u ra l abou t  

t h e  way we  sp eak o f ‘se t t in g bou n d a rie s’ o r  ‘wa llin g som eon e  o ff ’.

In  t h e  p ast  40 yea rs ,  p sych o logis t s  an d  lin gu is t s  h ave  d em on st ra t ed  

t h a t  t h e se  sp a t ia l m e t ap h ors  a re  in d eed  m ore - t h an - m e t ap h oric.  In  

t h e  1980s, t h e  p h ilosop h e r  George  Lakoff an d  t h e  cogn it ive  lin gu is t  

Mark Joh n son  sh owed  t h a t  m e t ap h ors  re fe ren cin g bod ily exp e rien c -

e s  in  sp ace  s t ru ct u re  h ow we  t h in k an d  sp eak abou t  abst ract  socia l 

id eas: in  En glish ,  love  is  som e t im es exp re ssed  a s  a  ‘jou rn ey’;  t h e  

t ru t h  is  som e t h in g we  ‘see  clea r ly’. Bu t  it  wasn ’t  u n t il t h e  m id - 2000s 

t h a t  Lakoff an d  t h e  n eu roscien t is t  Vit t o r io  Ga lle se  began  t o  m ore  

bo ld ly a sse r t  t h a t  t h e  bod ily s t a t e s  re fe ren ced  in  m e t ap h ors ,  su ch  a s  

‘love  is  a  jou rn ey’, in vo lve  s im u la t ion s o f t h e  sam e  sen sa t ion  an d  

p e rcep t ion  n e t works en gaged  wh en  t h ose  s t a t e s  –  in  t h is  ca se ,  t rav-

e llin g –  were  firs t  exp e rien ced .  Th is  m ean s t h a t ,  wh en  we  d escr ibe  

ou r  ext rove rt ed  fr ien d  a s  ‘ligh t in g u p  t h e  room ’, t h e  sam e  p a rt  o f t h e  

bra in  t h a t  t racks lu m in an ce  leve ls  in  ou r  en viron m en t  (t h e  visu a l 

co rt ex) react iva t e s  d u rin g m e t ap h or com p reh en sion  t o  s im u la t e  an  

im age  o f a  room  ligh t in g u p ,  h e lp in g u s  u n d e rst an d  an  o t h e rwise  

abst ract  com m en t  abou t  som eon e ’s  ‘br igh t ’ p e rson a lit y. ‘Im agin in g 

an d  d o in g,’ Ga lle se  an d  Lakoff h ave  su ggest ed ,  ‘u se  a  sh a red  n eu ra l 

su bst ra t e .’ (In  o t h e r  word s,  ‘t h ou gh t  is  an  exp lo it a t ion  o f t h e  n o rm a l 

op e ra t ion s o f ou r  bod ie s . ’)

“Metaphors referencing bodily experiences 

in space structure how we think and speak 

about abstract social ideas.”
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