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Thursday, November 17, 2011
7:30 p.m.  
Griffin Concert Hall
University Center for the Arts

University Sinfonia Orchestra Concert
Conducted by Wes Kenney
Guest oboe soloist Rebecca Henderson

Upcoming Events  
at the University Center for the Arts

Creative Writing Reading Series
Nov. 17, 7:30 p.m.

University Art Museum  FREE 

Music: Marching Band Parade of Lights Preview
Wednesday, Nov. 30, 5 p.m., outside of the UCA   FREE

Theatre: The Kafka Project
World premiere created by Walt Jones and the company

Dec., 1, 2, 3, 4, 8, 9, 10, 
University Theatre, UCA

Music: Annual Holiday Gala
Dec. 1, 2, 3, 7:30 p.m., Dec. 4, 2 p.m.

Griffin Concert Hall

YPO Theatre: Santaland Diaries by David Sedaris
Dec. 9, 10, 8:00 p.m.

Dec. 11, 2:00 p.m.
2nd Floor Large Acting Lab,UCA   FREE

Senior Dance Showcase
Dec. 9, 10, 8:00 p.m.

& Matinee on Dec. 10, 2:00 p.m.
University Dance Theatre, UCA

Student Recitals are FREE
Schedule at CSUSchooloftheArts.com



CSU Symphony
Wes Kenney, Director

The Age of American Passions (1999)   	   Stephen Paulus
 (b. 1949)

I. 	 Animosities

II. 	 In the Spirit of Compassion

III.	Affirmations

Concerto for Oboe and Orchestra	  Lukas Foss
 (1922 – 2009)

I. 	 Moderato

II. 	 Andante: On a Sicilian Folk Song

III.	Moderato
Rebecca Henderson, oboe soloist

Intermission

Symphony No. 7 in A Major	 Ludwig van Beethoven
(1770 – 1827)

I. 	 Poco sostenuto – Vivace

II. 	 Allegretto

III.	 Presto – Assai meno presto

IV.	 Allegro con brio

CSU Sinfonia
Wes Kenney, Director

Mr. C. Frank Allison, Jr. 
Mr. Gary P. and Mrs. Annemieke D. Ambrosier 
Ms. Norma L. Andersen 
Anonymous Donors 
Mr. Trent J. Antony 
Ms. Jane P. Babcock 
Mr. John B. and Mrs. Patricia A. Backes 
Ms. M. Susan Barger 
Mr. John and Mrs. Linda Barrow 
Mr. Robert and Mrs. Elizabeth Baxter 
Mr. Peter U. Beicken 
Ms. Rebecca E. Belk 
Ms. Heather M. Bellotti 
Dr. William J. Bertschy 
Ms. Marilyn Bistline 
Ms. Willa Bograd 
Ms. Barbara N. Bozdech 
Ms. Brittany D. Breiner 
Dr. Ellen Brinks, Ph.D. 
Mr. Kent A. and Mrs. Julie D. Brown 
Ms. Rachel Bruns 
Mr. Kenneth G. and Mrs. Bernice D. Bueche 
Ms. Eve M. Bugarin 
Dr. Carl R. and Mrs. Jill C. Burgchardt 
Dr. Morris U. and Mrs. Frances J. Burns 
Mr. Bryan J. and Mrs. Dana L. Carney 
Mr. Jeffrey B. and Mrs. Cheryl A. Case 
Mrs. Barbara S. Cavarra 
Ms. Rachel Chan 
Ms. Lisa M. Clark 
Ms. Evelyn Clarke 
Mr. Arthur A. and Mrs. Theresa A. Cole 
Ms. Roberta H. Cook 
Ms. Leigh A. Cooper 
Mr. William A. and Mrs. Victoria G. Cotton 
Dr. William R. and Mrs. Waltraud Cotton 
Ms. Susan M. Crabtree 
Mr. Robert D. Cromwell 
Mr. Jonathan A. Cross 
Mrs. Shirley Culp 
Mr. John and Mrs. Margaret E. Cummings 
Mrs. Dawn D. Davidson 
Dr. William B., Ph.D. and Mrs. Carol N. Davis 
Mr. Alan W. and Mrs. M. Elena Dearth 
Mr. Matt Dishman 
Ms. Denise L. Docter 
Dr. Peter K., Ph.D. and Mrs. Carolyn W. Dorhout 
Ms. Aimee Drury 
Mrs. Patsy J. Dyekman 
Mrs. Alice A. and Dr. Thomas L. Eichman 
Dr. C. Michael and Ms. Elizabeth T. Elliott 
Mr. John Erickson 
Estate of Wilda M. Woodward 
Ms. Patricia L. Fashing 
Mr. Harry L. and Mrs. Phyllis Ferguson 
Ms. Kayla Fochtman 
Mr. Isaiah S. Franka 
Dr. Allen W. Franz 
Mr. Remi J. Frazier 
Mr. David J. and Mrs. Haldene N. Freddy 
Mr. James and Mrs. Angela Fu 
Mr. Tim Garrity 
Mrs. Frances Garth 
The Reverend Robert A. and Mrs. D. June Geller 
Mrs. Patricia K. Gembarowski 
Mr. Allan L. Gennis 
Dr. Bruce L. and Dr. Helen M. Gibbons 
Dr. Ann M. Gill, Ph.D. 
Ms. Lena C. Girerd-Barclay 
Ms. Siobhan Gleason 
Mr. Thomas A. Gleason, Jr. 
Col Sheldon I., USAF (RET) and Mrs. Aloma J. Godkin 
Mr. Stewart V. and Mrs. Sheron A. Golden 
Ms. LaVada Goranson 
Mr. Matthew S. Gordon 
Dr. Aurelius H. and Ms. Grace H. Gori 
Mrs. Dawn Grapes and Mr. David Grapes
Dr. Charles A., M.D. and Mrs. Madeline M. Greeb 
Ms. Megan K. Guidarelli 

Mr. Stephen Guptill 
Mrs. N. Carol Guyon-LaGarry 
Ms. Sallie J. Hahn 
Mr. Gene C. Hamilton 
Mrs. Jean L. Hammond 
Ms. Wendy Hanson 
Ms. Cindy Haraway 
Mrs. Grace K. Harris 
Mr. Rodney C. Harris and Ms. Jane F. Slusarski-Harris 
Ms. Mary Ann Hart 
Mr. David N. and Mrs. Ruth E. Hastings 
Mr. Roger Hathaway 
Ms. Debra L. Hawkins 
Mr. Steve J. and Mrs. Ann B. Henning 
Ms. Linda J. Henry 
Mr. Robert W. and Mrs. Lesa Higgins 
Mr. Gary E. and Mrs. Carol Ann Hixon 
Ms. Valerie T. Ho 
Dr. Robert W. Hoffert and Mrs. Maureen B. Smith Hoffert 
Mr. David F., P.E. and Mrs. Susan K. Hoffman 
Ms. Rona Hokanson 
Reverend Garrison L. and Mrs. Carol E. Horle 
Ms. Jessie Howard 
Mr. Jack W. and Mrs. Julia A. Hurdelbrink 
Mrs. Camille L. Irvin 
Dr. James R. and Mrs. Brenda L. Jackson 
Ms. Merja Jackson 
Mr. Ryan Jenkins 
Mr. Donn C. and Mrs. Ardys L. Johnson 
Dr. Frederick A. and Mrs. Antonia E. Johnson 
Mr. L. Melvin and Mrs. Marilyn J. Johnson 
Mr. Nathan Johnson 
Mr. P. Scott Johnston 
Ms. Amanda Jolly 
Ms. Laura G. Jones 
Ms. Michelle Jones 
Mr. Walton L. Jones 
Dr. Pierre Y. and Dr. Helga Julien 
Mr. Leo R. and Mrs. Mary Lou Kallinger 
Ms. Sue E. Kandel 
Mr. William A. and Mrs. Sarah L. Kempsell 
Ms. Charlotte Kendrick 
Mr. Wes Kenney and Mrs. Leslie Kenney 
Ms. Sarah H. Kiefhaber 
Mr. James M. and Mrs. Melanie A. Kilgore 
Dr. David A. and Dr. Janet M. King 
Mrs. Julie R. Klein 
Mr. Seth Klusmire 
Mr. Thomas P. and Mrs. Jahanna M. Knight 
Mr. Alfred and Mrs. Ludmilla Kovalsky 
Mrs. Merritt Lealman 
Ms. Soonmi Lee 
Ms. Veronica L. Lim 
Mr. Ryan Linch 
Dr. David H. and Mrs. Peggy W. Lindstrom 
Ms. Kristen Lockie 
Dr. Kelly A. Long 
Mrs. Cynthia L. Loughman 
Mr. Ronald W. and Mrs. Julie A. Lynam 
Mr. Charles B. Mabarak 
Mrs. Betty R. Marshall 
Mrs. Beverly F. Martin 
Mr. Paul A. Martin 
Mr. Kenneth R. Matzick 
Mr. Edgar L. and Mrs. Joni J. Maycumber 
Mr. Gerald P. and Mrs. Rosemarie McDermott 
Dr. RuthAnn McDonald 
Mr. Kenneth and Mrs. Carrie Melby 
Mr. James D. Mick and Ms. Karen A. Reed 
Dr. Paul W., Jr., Ph.D. and Mrs. Roberta R. Mielke 
Mrs. Anita J. Miller, EdD 
Ms. Amy F. Moran 
Ms. Samantha A. Moran 
Mrs. Susan Mosedale 
Ms. MacKenzie Mulligan 
Ms. Jessica A. Munhollon 
Ms. Rebekah Mustain 
Mr. Paul and Mrs. Patricia Navarre 
Mr. Neal F. and Mrs. Cheryl F. Nuwash 

Ms. Ruth E. Oakes 
Mr. Ed Oberholtzer 
Ms. Karen Olson 
Mr. Alex Ostwald 
Dr. Donald A., Sr., D.V.M. and Mrs. Jo Ann Ostwald 
Dr. Donald A., Jr., D.V.M. and Mrs. Donna D. Ostwald 
Mr. Kenneth V. Ovrebo 
Dr. Philip L. and Mrs. Linda J. Painter 
Mr. Donald K. Park, II 
Ms. Judith A. Pearson 
Mr. Kirk D. Pearson 
Mr. Kent and Mrs. Carrie Pendley 
Mr. Jim and Ms. Nancy Pfafflin 
Mrs. Marian F. Pike 
Mr. Eric Prince 
Dr. Michael T. and Mrs. Kelin D. Queen 
Dr. Charles L. and Mrs. Frances R. Ralph 
Mr. Darvin Raph 
Ms. Paige E. Raph 
Mr. Dale C. and Mrs. Laura D. Reed 
Mr. Marshall D. and Mrs. Cynthia L. Reeves 
Mrs. Sandra J. Remick 
Mr. James A. and Mrs. Susan F. Riphahn 
Mr. Jimmie Robinson 
Mrs. Judith R. Robinson 
Dr. Kenneth W. and Mrs. Mercedes D. Rock 
Lt. Col. Kurt E. and Mrs. Julie R. Rohloff 
Ms. Alexandra K. Romberg 
Mrs. Laurene D. Romberg 
Dr. William E. Runyan and Mrs. Myra H. Monfort-Runyan 
Mr. Gregory J. and Ms. Susan M. Rutherford 
Mr. John R. and Mrs. Rebecca L. Saccardi 
Dr. Samuel T. Savage 
Mr. James M. and Mrs. Jennifer A. Schafer 
Dr. Ron Schlattman 
Mr. Percy L. and Mrs. Jeanne B. Schmelzer 
Mr. Jeffrey S. Schreiner 
Ms. Alexandria J. Schultz 
Ms. Machelle K. Selken 
Mr. Nathan C. Seymour 
Dr. John F. Shelley-Tremblay 
Ms. Tory M. Sheppard 
Dr. Craig E., Ph.D. and Mrs. Lorraine L. Shuler 
Mr. Robert W. Sievers 
Mrs. Brenda C. Skeen 
Mr. Kristopher G. Smith 
Mrs. Donna R. Solverud 
Mrs. Linda Sommer 
Mr. Daryll D. and Mrs. Shauna S. Southwick 
Ms. Kaetlyn E. Springer 
Mr. Todd R. and Mrs. Debra D. Sprong 
Mr. James and Mrs. Jacqueline L. Stegmaier 
Mr. Matthew S. Strauch and Dr. Jorge L. Almodovar 
Ms. Linda J. Strauss 
Mr. Wilbur W. and Mrs. Geraldine G. Stutheit 
Dr. Thomas M. Sutherland, Ph.D. 
Mr. Garth M. and Mrs. DeAnn M. Thompson 
Mrs. Mylamay Tscheschke 
Mr. Bruce M. and Mrs. Gwyneth M. Van Buskirk 
Mr. Aron Villanyi 
Ms. Sara Villanyi 
Mrs. Sarah E. Vogel 
Ms. Kristi Vrooman 
Ms. Nancy B. Wall 
Mr. Edward M. Warner and Ms. Jacalyn D. Erickson 
Mr. Val A. and Mrs. Jane Webster 
Ms. Ellen L. Weekley 
Ms. Sarah E. Wernsing 
Dr. Rosemary Whitaker, Ph.D. 
Mr. Kyle and Mrs. Lindsey A. Wilhelm 
Mrs. Kay E. Williams 
Ms. Judith K. Winkel 
Col Joseph C. Winsett, USAF (RET) 
Mr. Jeffrey J. and Mrs. Sheree Winterbottom 
Mr. William Z. and Mrs. Sarah L. Withers 
Mrs. Gail E. Woods 
Dr. Robert W. and Dr. A-Young M. Woody 
Mr. Dale I. Wygant 
Mr. Richard W. Yolles 

Friends of the UCA at Colorado State University Thank you to our patrons who have supported the Department of Music, Theatre and Dance in 
the past year. Note: The names featured are those of our supporters in Fiscal Year 2011. If your name is not represented here e-mail Marilyn.Bistline@colostate.edu



PROGRAM NOTES

Age of American Passions 	  Stephen Paulus

Stephen Paulus’ piece The Age of American Passions was premiered in 1999 by the Baton Rouge Symphony Orchestra to celebrate 
their 50th anniversary. Through inspiration from many books about America in the 18th century and with the intent to portray 
American spirit in the piece for the orchestra’s anniversary, Paulus grasped the idea of America’s ability to develop ideas and plans 
during the post-revolutionary era, rather than settling down. This spirit or passion of continuous development for the nation 
was referred to as “the age of American passions” in one of the books Paulus read and greatly supported his idea of the American 
spirit he wanted to portray in the piece. 

The first movement, Animosities, reflects the challenges Americans faced during the planning stages of the post-revolutionary 
era. This can be heard throughout the movement in the aggressive rhythms and dissonant harmonies. Even with the disagree-
ments, conflicts, and an overwhelming variety of ideas, the American spirit enabled growth and development. The forward mo-
tion portrayed in this movement from the quick rhythmic figures and interruptions reflects this strength of the American spirit. 

The second movement, In the Spirit of Compassion, reflects the peace-making side of the American spirit. The movement be-
gins with a tranquil melody in the violas, eventually supported by the cellos. Interrupting this mood, the outburst in the orchestra 
threatens the peace. However, the American spirit demonstrates adaptability and conciliatory characteristics. This is reflected in 
the music as the outburst transitions into a pleasing and warm melody in the strings. 

The third movement, Affirmations, demonstrates the confirmations and evidence of the American spirit to promote change, 
growth, and peace. Opening with a violin melody, the movement leads into fast rhythmic figures that give it a forward momentum. 
This reflects the hope and positive ‘affirmations’ of the future encompassed by the American spirit. The movement closes the piece 
with a strong chorale-styled march as everyone joins together in the final statement to portray the strength of the American spirit.

Notes by Karmen Mitchell

Concerto for Oboe and Orchestra	 Lukas Foss

Lukas Foss was born in 1922 in Berlin, Germany by the name of Lukas Fuchs, where he studied piano and theory.  Foss started 
composing when he was seven years old and by the time he was fifteen had his first publication.  At the age of eleven, he studied 
piano, composition, orchestration, and flute in Paris.  In 1937, Foss and his family moved to the United States and he attended the 
Curtis Institute of Music in Philadelphia.  He also studied conducting during the summers at Berkshire Music Center.  From 1939-
1940, he was a special student at Yale and worked with Paul Hindemith studying composition.  In 1944, Foss won the New York 
Music Critic’s Award for his Cantata, The Prairie, first performed by the Collegiate Chorale (directed by Robert Shaw). This was 
the first of many awards and honors given to Foss throughout his life. Another important honor occurred in 1953, when Foss be-
came the Head of the Composition Department at the University of California at Los Angeles, succeeding Arnold Schoenberg.

Concerto for Oboe and Orchestra, published in 1948, demonstrates Foss’ Avant-Garde style and his ability to integrate new and 
unusual ideas with traditional composition styles.  In an interview with the New York Arts Journal, Foss claimed, “The more my 
own composition is busy with exploration and experimentation, the greater is my need to keep my tie with the past, which made 
me a musician in the first place.”  Throughout his life, Foss explored many different styles of music, from the Neo-Classical reflec-
tion of Bach to the serialistic and chance structure of the 20th century.  He also experimented with improvisation and encouraged 
his composition students to do the same, as a way to work beyond the “tyranny of the printed note.”  Wilfred Mellers, a British 
musicologist, referred to his style of music as “a pocket history of American music during the 20th century.”  This “pocket history” 
is evident in his oboe concerto, sometimes subtle and at other times very clear.  Thus, the listener should expect to hear many 
musical inspirations, yet shouldn’t expect to predict the direction of the music.

The concerto was commissioned by Whitney Tustin in 1948, a well known woodwind artist who was principal oboe of the New 
York City Opera from 1949 - 1966. Notes by Karmen Mitchell

Symphony No. 7 in A Major  	  Ludwig van Beethoven

Written in 1811 and premiered in 1812, Beethoven’s Seventh Symphony enjoyed an enthusiastic reception at its premier – the 
second movement was encored immediately, but was soon the target of many criticisms. Audiences and critics alike had mixed 
feelings about the symphony, ranging from Wagner’s proclamation that the piece was “the Dance in its highest condition; the 
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happiest realization of bodily movement in an ideal form” to Weber’s quip that Beethoven was “ripe for the madhouse” because 
of one particularly dissonant part in the first movement’s bass line. In support of Wagner’s opinion, the Seventh has also been 
described as “the Victory of the Symphony over the tyranny of Rhythm,” evidenced by Beethoven’s careful and dogged treatment 
of rhythm throughout the symphony. 

The symphony begins with an explosive first chord, reminiscent of his Third Symphony, but then proceeds to take us through 
a lengthy and slow introduction, one of the longest in symphonic literature and certainly the longest up to that point in history. 
The opening chords soon give way to ascending scales before dissolving into a melody that would not be out of place in the Sixth 
Symphony. The introduction is seamed with the main part of the movement, the only time Beethoven ever used 6/8 in an opening 
movement, by a simple dialogue between the violins and upper woodwinds and suddenly the driving main rhythm of the move-
ment emerges and the primary theme is introduced in the flute. From here the music settles into a lively, driving dance that is full 
of Beethoven’s original style. True to form, even when the music gets to the end of the movement Beethoven continues to change 
and develop his ideas, never really allowing the music to settle into traditional expectations. 

The second movement, a theme and variations, flows directly out of the first, abruptly changing from the major to minor. Here 
again Beethoven demonstrates his continued inventiveness, as this movement is not as slow as one would expect. While it certainly 
is slower than the other three movements of the symphony, it’s Allegretto marking makes it rather brisk for a “slow” movement. 
The melody, deceptively simply and full of the same rhythmic drive that characterized the first movement, appears immediately af-
ter the woodwinds make their opening statement, a melody that is repeated in various guises throughout the movement. The main 
themes give way twice to the brighter key of A major before returning to be altered and stated again. Toward the end of the move-
ment the melody is deconstructed and passed around in an almost fugal manner before a final outburst ends the movement. 

The Scherzo picks up the energy established by the first two movements and adds in a healthy dose of Beethoven’s humor. 
Characterized by an alternating main theme and a somewhat slower trio that brings to mind Austrian drinking songs, this move-
ment plays with the listener’s expectations and even includes a surprising resolution at the end. Beethoven’s humor is realized by 
his rapidly changing dynamics and tempos, meant to try the patience of the listener. 

The final movement of the symphony begins as explosively as the first, but this time shoots off immediately into a romping 
dance. Interestingly, the melody introduced by the first violins was taken from a set of folk songs from Scotland, Ireland and Wales 
that had been sent to Beethoven for orchestration. Beethoven took this particular tune, “Nora Creina” from Ireland, and turned 
the original gentle triplets into the energy-packed sixteenth notes of the final product. Balancing the long introduction, Beethoven 
finishes the symphony with a lengthy coda, never ceasing to develop and change the music even at the very end. 
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