Upcoming Events
at the University Center for the Arts

Creative Writing Reading Series
Nov. 17, 7:30 p.m.
University Art Museum FREE

Music: Marching Band Parade of Lights Preview
Wednesday, Nov. 30, 5 p.m., outside of the UCA FREE

Theatre: The Kafka Project
World premiere created by Walt Jones and the company
Dec., 1, 2, 3,4, 8,9, 10,
University Theatre, UCA

Music: Annual Holiday Gala
Dec. 1, 2, 3, 7:30 p.m., Dec. 4, 2 p.m.
Griffin Concert Hall

YPO Theatre: Santaland Diaries by David Sedaris
Dec. 9, 10, 8:00 p.m.
Dec. 11, 2:00 p.m.
2nd Floor Large Acting Lab,UCA FREE

Senior Dance Showcase
Dec. 9, 10, 8:00 p.m.
& Matinee on Dec. 10, 2:00 p.m.
University Dance Theatre, UCA

Student Recitals are FREE
Schedule at CSUSchooloftheArts.com

Meet Me at the UCA
Season “Green” Sponsor

Colorado State University
SCHOOL OF THE ARTS

event calendar - e-newsletter registration
www.CSUSchooloftheArts.com
Tickets: (970) 491-ARTS (2787) www.CSUArtsTickets.com
Information: (970) 491-5529

Western

Thank you for your continued support

SCHOOL OF THE ARTS
www.CSUSchooloftheARTS.com

Conducted by Wes Kenney
Guest oboe soloist Rebecca Henderson

Colorado State University

University Sinfonia Orchestra Concert

Thursday, November 17, 2011
7:30 p.m.

Griffin Concert Hall

University Center for the Arts




CSU Symphony

Wes Kenney, Director

The Age of American Passions (1999)

1. Animosities

II. In the Spirit of Compassion

I11. Affirmations

CSU Sinfonia

Wes Kenney, Director

Stephen Paulus
(b. 1949)

Concerto for Oboe and Orchestra

1. Moderato

II. Andante: On a Sicilian Folk Song

III. Moderato

Symphony No. 7 in A Major
L. Poco sostenuto — Vivace
II. Allegretto
III. Presto — Assai meno presto

IV. Allegro con brio

Rebecca Henderson, oboe soloist

INTERMISSION

Lukas Foss
(1922 — 2009)

Ludwig van Beethoven
(1770 — 1827)

Friends of the UCA at Colorado State University Thank you to our patrons who have supported the Department of Music, Theatre and Dance in
the past year. Note: The names featured are those of our supporters in Fiscal Year 2011. If your name is not represented here e-mail Marilyn.Bistline@colostate.edu
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BIOGRAPHIES

Wes KGI]I]CY is Professor of Music and Director of Orchestras at Colorado State University
where he conducts the CSU Symphony and Chamber Orchestra as well as CSU Opera productions
and teaches graduate conducting. He is also currently in his ninth season as Music Director
of the Fort Collins Symphony. In the summer of 2004 he was named to an additional post of
Music Director of Opera Fort Collins helping that organization establish a full season of three
productions a season. Last season he renewed a relationship with bands stepping in to conduct
CSU’s Wind Ensemble while a search for a permanent director began. Mr. Kenney was named
the 2009 Outstanding Teacher by the Colorado American String Teachers Association. He was
also awarded the Grand Prize in the Summer 2007 Varna (Bulgaria) International Conducting

Competition. He traveled back to Bulgaria in March 2008 for concerts in Vidin and to conduct

La Traviata in Stara Zagora.

Mr. Kenney is a frequent guest conductor of professional and educational ensembles. He has
appeared with orchestras both nationally and internationally including Europe and Asia. He has also given orchestra
clinics in all corners of Colorado as well as being sought after for sessions at the Colorado Music Educators Association

Conference. He is a former president of the Conductors Guild and serves currently on their advisory board.

SPECIAL GUEST — OBOE
Rebecca Henderson a prize winner in the 1995 New York

International Competition for Solo Oboists and in the 1988 Lucarelli
International Solo Oboe Competition, Rebecca Henderson has performed as
Acting Principal Oboist with the National Symphony and Colorado Symphony
orchestras, as Guest Principal Oboist with the St. Paul Chamber Orchestra,
the Seattle Symphony Orchestra, the Oregon Symphony Orchestra, and the
Rochester Philharmonic, and has been a member of the Colorado Symphony
and the Santa Fe Opera Orchestras. She has performed as concerto soloist with
the St. Paul Chamber Orchestra, the Colorado Symphony Orchestra, the National Symphony of Ecuador, and the
Philharmonia Northwest Chamber Orchestra in Seattle. Festival performances include the Aspen, Cabrillo, Bellingham,
and Boulder Bach Festivals, and she is currently on the faculty of the International Festival Institute at Round Top
in Texas and the Marrowstone Music Festival in Bellingham, Washington. She has been featured on numerous film
scores, including Imax films such as “Everest” and “Olympic Glory,” as well as feature films and network television
mini-series. As a soloist and chamber musician she has recorded for the Boston Records, Centaur, RCA Masterworks,
and RCWinds labels. Her solo CD, “..is but a dream,” has been hailed by critics as “exquisite...a CD that you will
play over and over” (Gramophone), and “superb...a wonderfully vibrant, almost luscious sound” (American Record
Guide). Ms Henderson holds degrees from the Oberlin Conservatory and the Eastman School of Music, where she was
also awarded the distinguished “Performer’s Certificate.” Her teachers include Richard Henderson, James Caldwell,
Richard Killmer, John Mack, John de Lancie, and Grover Schiltz. Ms. Henderson has been a member of the Butler
School of Music faculty at The University of Texas at Austin since 2001

PROGRAM NOTES

Age of American Passions Stephen Paulus

Stephen Paulus’ piece The Age of American Passions was premiered in 1999 by the Baton Rouge Symphony Orchestra to celebrate
their 50th anniversary. Through inspiration from many books about America in the 18th century and with the intent to portray
American spirit in the piece for the orchestra’s anniversary, Paulus grasped the idea of America’s ability to develop ideas and plans
during the post-revolutionary era, rather than settling down. This spirit or passion of continuous development for the nation
was referred to as “the age of American passions” in one of the books Paulus read and greatly supported his idea of the American
spirit he wanted to portray in the piece.

The first movement, Animosities, reflects the challenges Americans faced during the planning stages of the post-revolutionary
era. This can be heard throughout the movement in the aggressive rhythms and dissonant harmonies. Even with the disagree-
ments, conflicts, and an overwhelming variety of ideas, the American spirit enabled growth and development. The forward mo-
tion portrayed in this movement from the quick rhythmic figures and interruptions reflects this strength of the American spirit.

The second movement, In the Spirit of Compassion, reflects the peace-making side of the American spirit. The movement be-
gins with a tranquil melody in the violas, eventually supported by the cellos. Interrupting this mood, the outburst in the orchestra
threatens the peace. However, the American spirit demonstrates adaptability and conciliatory characteristics. This is reflected in
the music as the outburst transitions into a pleasing and warm melody in the strings.

The third movement, Affirmations, demonstrates the confirmations and evidence of the American spirit to promote change,
growth, and peace. Opening with a violin melody, the movement leads into fast rhythmic figures that give it a forward momentum.
This reflects the hope and positive ‘affirmations’ of the future encompassed by the American spirit. The movement closes the piece
with a strong chorale-styled march as everyone joins together in the final statement to portray the strength of the American spirit.

Notes by Karmen Mitchell

Concerto for Oboe and Orchestra Lukas Foss

Lukas Foss was born in 1922 in Berlin, Germany by the name of Lukas Fuchs, where he studied piano and theory. Foss started
composing when he was seven years old and by the time he was fifteen had his first publication. At the age of eleven, he studied
piano, composition, orchestration, and flute in Paris. In 1937, Foss and his family moved to the United States and he attended the
Curtis Institute of Music in Philadelphia. He also studied conducting during the summers at Berkshire Music Center. From 1939-
1940, he was a special student at Yale and worked with Paul Hindemith studying composition. In 1944, Foss won the New York
Music Critic’s Award for his Cantata, The Prairie, first performed by the Collegiate Chorale (directed by Robert Shaw). This was
the first of many awards and honors given to Foss throughout his life. Another important honor occurred in 1953, when Foss be-
came the Head of the Composition Department at the University of California at Los Angeles, succeeding Arnold Schoenberg.

Concerto for Oboe and Orchestra, published in 1948, demonstrates Foss” Avant-Garde style and his ability to integrate new and
unusual ideas with traditional composition styles. In an interview with the New York Arts Journal, Foss claimed, “The more my
own composition is busy with exploration and experimentation, the greater is my need to keep my tie with the past, which made
me a musician in the first place” Throughout his life, Foss explored many different styles of music, from the Neo-Classical reflec-
tion of Bach to the serialistic and chance structure of the 20th century. He also experimented with improvisation and encouraged
his composition students to do the same, as a way to work beyond the “tyranny of the printed note.” Wilfred Mellers, a British
musicologist, referred to his style of music as “a pocket history of American music during the 20th century.” This “pocket history”
is evident in his oboe concerto, sometimes subtle and at other times very clear. Thus, the listener should expect to hear many
musical inspirations, yet shouldn’t expect to predict the direction of the music.

The concerto was commissioned by Whitney Tustin in 1948, a well known woodwind artist who was principal oboe of the New
York City Opera from 1949 - 1966. Notes by Karmen Mitchell

Symphony No. 7 in A Major Ludwig van Beethoven

Written in 1811 and premiered in 1812, Beethoven’s Seventh Symphony enjoyed an enthusiastic reception at its premier — the
second movement was encored immediately, but was soon the target of many criticisms. Audiences and critics alike had mixed
feelings about the symphony, ranging from Wagner’s proclamation that the piece was “the Dance in its highest condition; the




happiest realization of bodily movement in an ideal form” to Weber’s quip that Beethoven was “ripe for the madhouse” because
of one particularly dissonant part in the first movement’s bass line. In support of Wagner’s opinion, the Seventh has also been
described as “the Victory of the Symphony over the tyranny of Rhythm,” evidenced by Beethoven’s careful and dogged treatment
of rhythm throughout the symphony.

The symphony begins with an explosive first chord, reminiscent of his Third Symphony, but then proceeds to take us through
a lengthy and slow introduction, one of the longest in symphonic literature and certainly the longest up to that point in history.
The opening chords soon give way to ascending scales before dissolving into a melody that would not be out of place in the Sixth
Symphony. The introduction is seamed with the main part of the movement, the only time Beethoven ever used 6/8 in an opening
movement, by a simple dialogue between the violins and upper woodwinds and suddenly the driving main rhythm of the move-
ment emerges and the primary theme is introduced in the flute. From here the music settles into a lively, driving dance that is full
of Beethoven’s original style. True to form, even when the music gets to the end of the movement Beethoven continues to change
and develop his ideas, never really allowing the music to settle into traditional expectations.

The second movement, a theme and variations, flows directly out of the first, abruptly changing from the major to minor. Here
again Beethoven demonstrates his continued inventiveness, as this movement is not as slow as one would expect. While it certainly
is slower than the other three movements of the symphony, it’s Allegretto marking makes it rather brisk for a “slow” movement.
The melody, deceptively simply and full of the same rhythmic drive that characterized the first movement, appears immediately af-
ter the woodwinds make their opening statement, a melody that is repeated in various guises throughout the movement. The main
themes give way twice to the brighter key of A major before returning to be altered and stated again. Toward the end of the move-
ment the melody is deconstructed and passed around in an almost fugal manner before a final outburst ends the movement.

The Scherzo picks up the energy established by the first two movements and adds in a healthy dose of Beethoven’s humor.
Characterized by an alternating main theme and a somewhat slower trio that brings to mind Austrian drinking songs, this move-
ment plays with the listener’s expectations and even includes a surprising resolution at the end. Beethoven’s humor is realized by
his rapidly changing dynamics and tempos, meant to try the patience of the listener.

The final movement of the symphony begins as explosively as the first, but this time shoots off immediately into a romping
dance. Interestingly, the melody introduced by the first violins was taken from a set of folk songs from Scotland, Ireland and Wales
that had been sent to Beethoven for orchestration. Beethoven took this particular tune, “Nora Creina” from Ireland, and turned
the original gentle triplets into the energy-packed sixteenth notes of the final product. Balancing the long introduction, Beethoven
finishes the symphony with a lengthy coda, never ceasing to develop and change the music even at the very end.

Notes by Christy Muncey
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