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Artist Statement: 

 

 Creating art has always been my personal outlet for processing complex emotions, using 

it to communicate my inner monologue, especially when unable to synthesize thoughts into 

words. Conceptually, my work tends to initially catalyze from internal struggles, often addressing 

issues of self-perception, sense of place, and personal evolution in the context of the world 

around me. I frequently take an iconographic approach to storytelling, using unique 

arrangements of universal motifs, commonly from the natural world, to communicate my 

message to a wider audience. My work often mirrors widespread idioms, expressions, and 

folklore, which I use as means of connecting my internal conscience to the universal human 

experience.  

 Though I also utilize textiles and mixed media approaches, printmaking is where my core 

artistic passion lies. I have a deep appreciation for the endless possibilities of print media and 

am continuously entranced by its process-based nature. Though printmaking is known as a 

method of producing identical multiples, I often create variable editions to give each print an 

individual, unique touch. I choose to work primarily with traditional stone lithography, drawn to 

its technically complex and procedural nature that is equally challenging, frustrating, and 

rewarding. Visually, I gravitate to printmaking because of its unique textural capabilities, in 

which I often overlap with iconographic and illustrative scenes. Working with this craft requires 

me to practice trust, resilience, and adaptability in my making process, forcing me to accept my 

failures and persist, nonetheless. These core aspects of printmaking appropriately mirror my 

purpose in making art, which exists as my main means of processing every corner of my life.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

   Title        Original Format 

 
 

Figure   1: Miraged Barriers     Stone lithograph, 15 x 22 in.  

Figure   2: The Bottom of the Well    Stone lithograph, 15 x 22 in.   

Figure   3: Live by the Sword, Die by the Sword (diptych)  Stone lithography and ink on 

paper,  11 x 15 in. (per sheet)  

Figure   4: Losing Structure     Stone, ball-grained aluminum plate, 

and photo lithography on toned 

cyanotype, 11 x 15 in.  

Figure   5: Resistance      Copper-plate etching, 13 x 9 ½ in.  

Figure   6: Falling In      Drypoint and watercolor monotype 

on paper, 14 5/8 x 9 ½ in. 

Figure   7: Climbing, Falling     Silk aquatint (collagraph) and ink on 

paper, 9 ¼ x 11 5/8 in.  

Figure   8: “Your Light has Dimmed”    Stone lithograph with hand-coloring, 

11 x 14 in. 

Figure   9: Precipice       Stone lithograph on toned cyanotype 

paper, 11 x 15 in.   

Figure 10: Trancendence     Copper-plate etching, 12 x 9 ½ in.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 
 

Figure 1: Miraged Barriers 

  



 
Figure 2: The Bottom of the Well 

 



 

 
 

Figure 3: Live by the Sword, Die by the Sword (diptych) 

 

  



 
 

Figure 4: Losing Structure 

 



 
 

Figure 5: Resistance 

 

  



 
Figure 6: Falling In 



 
 

Figure 7: Climbing, Falling 

 

  



 
 

Figure 8: “Your Light Has Dimmed” 

 

  



 
 

Figure 9: Precipice   

 



 
 

Figure 10: Trancendence 


