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Artist Statement:

| am not interested in the fixed singularity of any work. | morph and change my paintings
throughout the process of creation as well as in the installation of the work itself. Because my
work consists of a multitude of fragments, | install the paintings in different compositions,
eliciting a malleability and responsiveness that is not typical of stretched canvas, collaged, or
otherwise traditional paintings; Whether they are installed as a formal composition on the wall,
rolled up and displayed (concealing the painted surface), or layered on the ground. The paint
itself is stuck but given mobility, it changes, reacts, no longer a fixed image-serving material.
This body of work begins with large dropcloth canvases, which | tear into panels or fragments.
These canvas fragments are worked, peeled apart, worked and layered again, eventually
forming a collection. Each time | exhume a panel from the stack, it becomes both a brand new
object and one that bears its own past. The canvas fragments hold onto the paint from the
painting before and the painting after; left behind are echoes of these interactions. Aesthetically
resulting in an archeology-like reframing of historical abstract lineages. The visual database of
abstraction as material becomes an object dug up and reprocessed, like a corpse or a long
forgotten tool.

The outcome is a deeply layered and thick amalgamation of paint as material, not as image; An
examination of the objecthood, ontology, and materiality of paint. | am exploring the history of
abstraction, its context today as an institutionally upheld but often gatekept art form, and
furthering it along through experimental methods and archeological practices. | am working to
explore the energy that a painting holds as an object, its contextual weight, and its connotation
as a medium rather than for imagery purposes. The work is an archive of continuous labor and
practice.



Title Original Format

Figure 1: One Carrot and Some Peas Oil, acrylic, cattle marker, canvas, 96 in x 96 in
Figure 2: Beans On Toast Qil, acrylic, cattle marker, canvas, 96 in x 96 in
Figure 3: Twin-Mattress Overnight Delivery Oil, acrylic, cattle marker, canvas 84 in x
48 in

Figure 4: The Moldy House That | Lived in but Had to Move Out of Oil, acrylic, cattle
marker, canvas, Dimensions Variable

Figure 5: Bloody-Mary-Summer Oil, acrylic, cattle marker, canvas, Dimensions
Variable

Figure 6: Well, You Look Like Yourself Qil, acrylic, cattle marker, canvas, Dimensions

Variable
Figure 7: Hog’s Mouth Qil, acrylic, cattle marker, canvas, 84 in x 84 in
Figure 8: Bruised Above The Bay Qil, acrylic, cattle marker, canvas, Dimensions
variable

Figure 9: 1 Know That Time is Gonna Take Its Toll Oil, acrylic, cattle marker, canvas,
Dimensions Variable
Figure 10: All This Buttoning and Unbuttoning (again) Oil, acrylic, cattle marker, canvas,

Dimensions Variable
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Figure 2: Beans On Toast



Figure 3: Twin-Mattress Overnight Delivery
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Figure 5: Bloody-Mary-Summer



Figure 6: Well, You Look Like Yourself



Figure 7: Hog’s Mouth



Figure 8: Bruised Above the Bay



Figure 9: | Know That Time is Gonna Take Its Toll



Figure 10: All This Buttoning and Unbuttoning (again)



