CSU Music Events Season Pass

Enjoy a discount on Department of Music spring 2013 performances with the Music Flex Pass. Receive

Co§?arédo

University
UNIVERSITY CENTER FOR THE ARTS

admission to all music events for just $100/adult, and $75/CSU students. With several dozen performances
this spring, the pass provides tremendous savings over buying Individual tickets. Contact the UCA Ticket

Office at (970) 491-2787 or in person at the window in the Griffin Lobby. CSU SINFONIA

AND
CSU CONCERTO COMPETITION

UPCOMING EVENTS

Virtuoso Series: The Mendelssohn Trio
3/11 o Organ Recital Hall « 7:30 pm

Virtuoso Series:

CSU Faculty John McGuire and Special Guest Johanna Yarbrough, Horn
3/25 o Griffin Concert Hall « 7:30 pm

Virtuoso Series:

Special Guests Svet Stoyanov, Percussion & Brook Ferguson, Flute
3/26 « Organ Recital Hall « 7:30 pm

The Merry Widow By Franz Lehar
Presented by the Charles and Reta Ralph Opera Center

Directed by Tiffany Blake & Conducted by Wes Kenney
3/29 & 30, 4/6 « Griflin Concert Hall « 7:30 pm
4/7 « Griflin Concert Hall « 2:00 pm

Virtuoso Series: CSU Faculty Rachel Ellins, Harp
4/1 « Organ Recital Hall « 7:30 pm

Virtuoso Series: Austin Piazzolla Quintet
4/2 « Organ Recital Hall « 7:30 pm

Percussion Ensemble Concert
4/6 o Instrumental Rehearsal Hall « 7:30 pm

THE STARS CoME OuT
WITH THE

Meet Me at the UCA

RamCard Plus, a combination of your student ID and First National « »
Season “Green” Sponsor

Bank Debit Card is also your library card, rec center card RamCash
card, Visa Debit Card — everything in one card.

CSU CoNCERTO COMPETITION FINALISTS

Visit RamCardPlus.com or the RamCard office (student center).

Wostern

University Inn
Thank you for your continued support

(]') First National Bank

One with You®

Saturday, March 9, 2013

GRIFFIN CONCERT HALL, UNIVERSITY CENTER FOR THE ARTS

Meet Me at the UCA




CSU Sinfonia
CSU Concerto Competition
Wes Kenney, Conductor
Hannah Barnes, Violin

André Short, Piano

Yolanda Tapia, Piano

Prokofiev (1891-1953)
1. Allegro moderato

Violin Concerto No. 2 (1935)

Ms. Barnes

Shostakovich (1906-1975)

II. Lento
II1. Moderato
IV. Allegro con brio

Piano Concerto No. 1, Op. 35 (1933)

Mr. Short
Ravel (1875-1937) Piano Concerto in G (1931)
II. Adagio assai
I11. Presto
Ms. Tapia
INTERMISSION

Beethoven (1770-1827) Symphony No. 2, D Major, Op. 36 (1802)

I. Adagio Molto; Allegro con brio
II. Larghetto

II1. Scherzo: Allegro

IV. Allegro Molto

Friends Of the UCA at COlOradO State UniVGI'SitY connects you to students and faculty who inspire,

teach, and heal at Colorado State. Thank you to our alumni and patrons for you generosity. Please note that names featured are those of our supporters from January 1, 2012
through February 1, 2013. This list will be updated soon. Thank you for your patience.

Maestro $5,000 and above

Mr. Edward D. and Mrs. Carol C. Anderson

Mr. Robert D. Cromwell

Dr. James K., Ph.D. and Mrs. Wendy W. Franzen
M. Stewart V. and Mrs. Sheron A. Golden

Ms. LaVada Goranson

Mr. Dennis W. Hagele

Mrs. Grace K. Harris

Dr. Frederick A. and Mrs. Antonia E. Johnson
Mr. Thomas P. and Mrs. Jahanna M. Knight

Dr. Charles L. and Mrs. Reta Ralph

Mr. Jamal Sandarusi

Mr. Wayne K. Schrader

Ms. Jane K. Sullivan

Dr. Rocci V. and Mrs. Marla S. Trumper

Dr. Arthur W. Viney, Ph.D.

Mr. Edward M. Warner and Ms. Jacalyn D. Erickson
Mrs. Gail E. Woods

Organizations

Bohemian Foundation

Artistic $1,000 -$4,999

Anonymous Donors FY2013

Mr. John W, Jr. and Mrs. Anne C. Blair

Mr. Joseph B. Blake

Ms. Marilyn E. Cockburn

Dr. Loren W. Crabtree, Ph.D.

Mr. Robert D. Cromwell

Mr. Donald K. and Mrs. Carrie L. Davis

Dr. Ann M. Gill, Ph.D.

Mr. David A. Goodman

Mr. John C. and Mrs. Ginger L. Graham

Mr. James K. and Mrs. Dianne H. Harper
Mr. Philip A. and Mrs. Christine M. Hewes
Mr. Gary E. and Mrs. Carol A. Hixon

Mr. P. Scott Johnston and Ms. Ann K. Yanagi
Dr. Pierre Y. and Dr. Helga Julien

Mr. Dennis N. and Mrs. Deborah R. Kaleel
Ms. Adeline K. Kano

Mr. Harvey G,, Jr. and Mrs. Yolanda J. Kimray
Mr. Charles B. Mabarak

Mr. Brian C. and Mrs. Kimberly O. Miller
Ms. Cynthia A. Mousel

Mr. Robert A., III and Mrs. Mavis C. OConnor
Ms. Joan H. Patmore

Dr. Todd and Mrs. Kelin D. Queen

Dr. Seung H. Seong and Ms. Kyung S. Cho
Mr. Robert W. Sievers

Ms. Shauna Southwick

Dr. Peter D. Springberg, M.D. and Ms. Lynnette C.

Jung-Springberg

Ms. Jane K. Sullivan

Dr. Rocci V. and Mrs. Marla S. Trumper

Dr. Arthur W. Viney, Ph.D.

Organizations

The Claude Bennett Family Foundation Inc
Denver Lyric Opera Guild

The Kenneth King Foundation

Virtuoso $500-$999

Ms. Norma L. Andersen

Anonymous Donors FY2012

Dr. James W. Boyd, Sr. and Dr. Sue E. Charlton
Mr. Bryan J. and Mrs. Dana L. Carney

Mr. Jonathan A. Clifton

Mr. Jonathan A. Cross

Mr. James H. Doyle

M. Elizabeth T. Elliott

Mr. James J. Fleming, Jr. and Ms. Crotilda Trujillo
Dr. Richard S. Frey

Mr. Richard T. Hill

Dr. Robert B. and Mrs. Mary V. Kelman
Professor Wes Kenney

Ms. Soonmi Lee

Dr. Kelly A. Long

Mr. Michael D. and Mrs. Diane W. Oliberos
Mr. Greg W. and Mrs. Laurene D. Romberg
M. Leslie L. Stewart

Mr. Val A. and Mrs. Jane A. Webster

Dr. Rosemary Whitaker, Ph.D.

Mr. William Z. and Mrs. Sarah L. Withers

Artist $250-$499

Mr. Douglas E. and Mrs. Karolyn I. Aldrich
Dr. Carl R. and Mrs. Jill C. Burgchardt

Dr. Stephen E. and Mrs. JoAnne Z. Busch
Mrs. Barbara S. Cavarra

Dr. William B., Ph.D. and Mrs. Carol N. Davis
Mr. William L. Dell

Dr. Charles A., M.D. and Mrs. Madeline M. Greeb

Mr. Thomas C. Grove

Mr. Morrison L. and Ms. Marilyn R. Heth

Mr. John C. Jernigan

Ms. Sue E. Kandel

Ms. Charlotte Kendrick

Dr. Harry E Krueckeberg

Mr. George M. Lawrence and Ms. Judith A. Auer
Ms. Julie A. Lechtanski

Dr. David H. and Mrs. Peggy W. Lindstrom
Mrs. Beverly E Martin

Mr. Edgar L. and Mrs. Joni J. Maycumber

Mr. Kurt D. and Mrs. Susan C. McCracken

Mr. Gerald P. and Mrs. Rosemarie McDermott
Mr. James E McElwain

Mr. Ben W, Nesbitt

Mr. Christopher J. Nicholas

Mr. Frank H., Jr. and Ms. Patricia C. Nichols

Mr. Dean Pelton and Ms. Julane L. Hutton

Ms. Paula Ralph

Mr. Richard C. and Mrs. Catherine A. Sale

Dr. Craig E., Ph.D. and Mrs. Lorraine L. Shuler
Dr. Charles J. Singer, M.D. and Ms. Donna L. Whit-
tington

Mr. Jon T. Stephens

Mr. Ry and Mrs. Jessica C. Stone

Ms. Tresa L. Waggoner

Mrs. Nancy B. Wall

M. Michael J. Wenzel

Mr. Michael C. and Mrs. Jo Karen S. Werner, OTR
Dr. Robert W. and Dr. A-Young M. Woody

Mr. Russell L. and Mrs. Barbara J.* Yeager

Dr. David S., M.D. and Mrs. Suzanne L. Zumbro

*deceased

For a complete listing of Friends of the UCA Producing
Partners and more information, please visit our website:

www.UniversityCenterfortheArts/about-us/donors

do

University
FrienDs oF THE UCA
University Center for the Arts

Friends of the UCA 2012 - 2013 Season

By giving to the Friends of the UCA, you are invited to join us for fascinating exchanges with faculty and insider access to the University Center for the Arts.

Maestro: $5,000 and above
Artistic Director benefits and,

Annual dinner with Department Chair, Todd Queen

Artistic Director: $1,000 - $4,999
Virtuoso benefits and,

Artist: $250 - $499

Producing Partner benefits and,

Listing in UCA event programs

An invitation for two to attend member events:

Spring Dance Tea: Featuring Guest Artist Shih Kun-Chen
Thursday, April 11, University Dance Theatre, UCA

Invitation to attend a music, theater, or dance dress rehearsal

Access to ticket pre-sale for the Fall 2013 semester

Virtuoso: $500 - $999

Artist benefits and,

A seat named after you in the Griffin Concert Hall, Organ Recital Hall,
University Theatre, or University Dance Theatre

What is Music Therapy? How the Brain and Music Interact

Thursday, April 18, Center for Biomedical Research in Music, UCA

Producing Partner: Under $250

The Friends of the UCA e-mail newsletter
Listing on UCA website




CSU Sinfonia

Wes Kenney, Director and Conductor

Violin I Viola Flute Trumpet
Francisco Barradas, Chealsea Bernhardt, Sierra Hayden, Principal Robert Bonner, Principal
Concertmaster Principal Lindsey Goris Tony Whitehead
Elizabeth Furuiye, Chris Huang,
Asst. Concertmaster Asst. Principal Oboe Trombone
Lydia Demi-Smith Katie Chase o —
Katelyn Eldridge Maggie Babb Ryan Rosete, Principal Brent Wyatt
Nikki Fassold Stephany Rhodes .
Esther So Cello ) Percussion
Rachel Huether Kenny Martin, Principal Clarinet Andrew Lynge, Principal
Kayla Hayes, Malllor.ie Stringfellow, Nick Rose
Violin II Asst. Principal Principal Keller Paulson
Rachael Napper, Principal ngid Bayless ‘ Roxanne Cortes Landon Adams
Alli Rickel, Asst. Principal Brighton Bledowski Bassoon
Lydia Oates o
Royston Hunget Bass Jessie Sawyer, Principal ’
Melissa Gross Kenny Jones, Principal Leroy Gonzalez GTA’s for the Orchestra
Elizabeth Vega Zach Bush, Asst. Principal Tony Whitehead
Crystal Pelham Horn Chealsea Bernhardt
John Gough, CoPrincipal Lydia Demi-Smith
Molly Salika, CoPrincipal Guillermo Mireles
Mely Farquhar Megan Brooks
Christie Bass
Applied Faculty
Violin Oboe Saxophone
Ron Francois Gary Moody Peter Sommer
Leslie Stewart
Organ Trombone
Viola Joel Bacon Greg Harper
Margaret Miller
Clarinet Tuba
Cello Wesley Ferreira Robert Brewer
Barbara Thiem
Bassoon Percussion
Bass Gary Moody Eric Hollenbeck
Forest Greenough
Horn Harp
Flute John McGuire Rachel Ellins
Michelle Stanley
Trumpet Piano
Steven Marx Janet Landreth
Silvana Santinelli
Ilya Sinaisky

PROGRAM NOTES

Violin Concerto No. 2 (1935)

Sergei Prokofiev is regarded as one of the most important composers of the twentieth century. He was born in a province of east-
ern Ukraine in 1891 and died in Moscow in 1953 on the same day as Joseph Stalin. Like Shostakovich, his life and artistic pro-
duction was marked by the influence of the communist Russian government and the rapid changes of the era in which he lived.

Many scholars agree on three stylistic periods in the music of Prokofiev. These periods were marked by two important events
in the life of the composer: his departure from Russia in 1918 and his return from the West in 1935. Prokofiev wrote two vio-
lin concertos. Violin Concerto No. 1, op. 19 in D minor, begun in 1917, and the Classical Symphony, are prime examples of
the composer’s first stylistic period. A masterpiece in the violin repertoire, Concerto No. 2 was composed in 1935, the same
year as Romeo and Juliet. The concerto moves away from earlier twentieth century practices, using more modern resources
to expand the harmonic palette. Prokofiev himself wrote that he wanted to “make it completely different from no. 1 in terms
of both music and style” Notice the first entry of the orchestra in the first movement where the key drastically changes from
the original violin statement. Violin Concerto No. 2 is very important because it was one of the first works written in a new
musical language in which the violin retains its position as virtuoso soloist in the midst of a new found lyricism, and is accom-
panied by new tonal implications and orchestral colors. It was only years later that Shostakovich and Khachaturian published
comparable violin concertos.

Prokofiev wrote most of the first movement while in Paris and, not coincidentally, it opens with a nostalgic folk tune. The G mi-
nor setting may mirror Prokofiev’s homesickness for his native land. The irregular meter suggests a Russian flavor, but the com-
poser did not need to worry about the work’s initial reception by the Stalinist government. His commission from French-Belgian
violinist Robert Soetens included a stipulation of exclusive performance rights for a full year after the concerto’s premiere.
Program notes by Guillermo Mireles

Piano Concerto No. 1, Op. 35

Dmitri Shostakovich (1906-1975) lived his life during the tumultuous political time period in which Joseph Stalin rose to
power and Russia eventually became the USSR. Shostakovich’s music is an embodiment of his nation’s culture and uses musi-
cal satire and quotations to express the life experiences of his people. Shostakovich’s Piano Concerto No. 1, Op. 35 is a work for
piano, trumpet, and string orchestra that was premiered on October 15, 1933 by the Leningrad Philharmonic Orchestra with
Shostakovich himself at the piano and Alexander Schmidt playing the trumpet part.

>«

The work uses musical parody by quoting works such as Beethoven’s “Appassionata” Sonata, Haydn’s D major Piano Sonata
and Shostakovich’s own “Hamlet” suite. Shostakovich’s ability to seamlessly incorporate these different themes was ground-
breaking, and the success of the work can be attributed in part to this skill, along with his talent as a solo pianist. This concerto
was written in the year before Shostakovich premiered his infamous opera Lady Macbeth of the Mtensk District, which spurred
an intense relationship with the Soviet government that would affect both Shostakovich’s personal life and his compositions.

The concerto is in four movements, with the trumpet playing an important role throughout. In the Lento movement, the
trumpet quotes the children’s folk song “Poor Jenny” Traditionally, this tune was associated with a rhyme in a game similar to
“London Bridge” and exhibits the same innocent yet dark nature. The third movement of the work, Moderato, serves as a brief

introduction to the energetic and satirical final movement: Allegro con Brio. Program notes by Lydia Demi-Smith

Piano Concerto in G (1931)

In 1929 Ravel had just returned from a concert tour in America where he was astonished to receive overwhelming support for
his music. With the sounds of jazz and Gershwin still fresh in his mind, the composer started on his Piano Concerto in G Ma-
jor, which he planned to tour as far as Japan with himself as soloist. Soon after Ravel started work on this concerto, he received
a commission from Paul Wittgenstein, a pianist who had lost his right arm during World War I, for a left-hand piano concerto.
The two concertos ended up having conflicting moods even though they were written simultaneously. The composer writes
this about his Piano concerto in G Major:

The music of a concerto should, in my opinion, be lighthearted and brilliant, and not aim at profundity or
dramatic effects . . . I had intended to entitle this concerto “Divertissement.” Then it occurred to me that there
was no need to do so, because the very title “Concerto” should be sufficiently clear. In some ways my Concerto
is not unlike my Violin Sonata; it uses certain effects borrowed from jazz, but only in moderation.



The second movement, titled Adagio, begins with an extended waltz-like piano solo that seems to daydream and meander
effortlessly. The melody finds direction and is given a chance to resolve once the flute and strings join in. After another wan-
dering interlude, the piano melody starts to rise with the strings and eventually finds a pleasant resolution as it accompanies
the English horn. The movement ends with a trill and the ever-constant waltz rhythm in the pianist’s left-hand. Though this
piece sounds tranquil, it was painstaking work for the composer. He admitted composing it one or two bars at a time in order
to achieve the desired effect.

The riveting Presto Finale is a truly virtuosic movement for the piano. This movement seems to be perpetually moving like a
machine and includes particularly difficult passages for the bassoons and the trumpet. Jazz inspired motives, rhythms, and
“blue” notes (lowered 7th and 3rd scale degrees) unabashedly populate this fun and exciting final movement.

Ravel, unfortunately, was never able to perform this concerto since his failing health would not allow him to practice. Consequent-

ly, Ravel asked Marguerite Long to perform the premiere that he conducted. Though Ravel never had the opportunity to tour with

the work as far as originally planned, it is now a favorite of pianists and audiences, and has been performed the world over.
Program notes by Tony Whitehead

Symphony No. 2, D Major, Op. 36 (1802)

Likely the least well-known of Beethoven’s symphonies, the second was written at an important crux in the composer life.
During 1801 and 1802, Beethoven was slowly beginning to accept the cruel joke of fate—that he was losing his hearing. Much
of his inner-anguish and tribulation can be seen in the letters he wrote to his brothers, but never sent. The famous Heiligenstadt
Testament was written in the latter part of 1802, when Beethoven was completing this symphony. In the testament Beethoven
tells his brothers, Carl and Johann, of his deafness and admits he is struggling with depression and the need to complete his
life’s work.

... with joy I hasten towards death - if it comes before I shall have had an opportunity to show all my artistic
capacities it will still come too early for me despite my hard fate and I shall probably wish it had come later -
but even then I am satisfied, will it not free me from my state of endless suffering?

In spite of this, Beethoven found the will to persist, and much of his wit and artistic expression can be seen within the motives
of Symphony No. 2. The simple scoring—2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns, 2 trumpets, timpani, and strings—
and prominent use of ornamentation simulates the work of his predecessors; however the incredible exploration of color and
dynamic contrast is a precursor to subsequent symphonies. Maynard Solomon, a Beethoven biographer, calls this combination
“both retrospective and prospective.”

Opverall, the symphony maintains a sort of optimism. Berlioz went so far as to describe it as “noble, energetic, and proud”
There are moments throughout the symphony that challenge this sunny disposition. One example can be found in the intro-
duction, Adagio Molto, in which the orchestra plays in unison, presenting a full and ominous chord, which is then relieved by
a chorale-inspired line in the winds. At the time of composition, this introduction was the longest ever written—even longer
than entire movements by Mozart. As the Allegro con brio begins, the joyous nature of the piece comes to light. The Larghetto
theme is initially presented as innocent and lyrical; as it evolves through canonical passing, and embellishments are continu-
ally added. Unexpected resolutions to minor chords once again challenge the optimism.

The third movement, entitled Scherzo, appears to be a rebuttal to the gloomy interjections in the previous movements; this
one appears to be laughing. The three-note motif—which some interpret as “ha-ha-ha” —is passed through the ensemble,
often with stark contrasts in dynamics. Beethoven continues with the joking nature in the Finale. This movement has various
interpretations from critics. There are some that say the “hiccup” motif, followed by the quick, gurgling trills are intended as
a parody of the gastrointestinal issues the composer was experiencing at the time. Alternatively, there are those who translate
the statement (followed by an even louder repetition) as the often heard response from someone with poor hearing, “Can you
repeat that?” or as the pointed, “What?!” that Beethoven might have said. After the premiere, one Viennese critic went so far
as to say the piece resembled “a hideously writhing, wounded dragon that refuses to die, but writhing in its last agonies and, in
the fourth movement, bleeding to death”

No matter which interpretation you find yourself agreeing with this evening, it is evident that Beethoven met great adversity
with strength and conviction for his art. If anything, this symphony can be seen as a testament of the human spirit and the

power of music. Program notes by Chealsea Bernhardt

W€S Kenney is celebrating his tenth year as Professor of Music and Di-

rector of Orchestras at Colorado State University. He conducts the CSU Symphony and
Chamber Orchestra as well as CSU Opera productions and teaches graduate conducting.
Mr. Kenney has led the orchestra to many new milestones, including first ever at CSU
performances of Mahler symphonies No. 1 and 5, two Strauss tone poems, and this spring
the Bartok Concerto for Orchestra.

Mr. Kenney is also currently in his tenth season as Music Director of the fully profes-
sional Fort Collins Symphony. In the summer of 2004 he was named to an additional post
of Music Director of Opera Fort Collins helping that organization establish a full season of
three productions a season. Mr. Kenney was recognized as the 2009 Outstanding Teacher
by the Colorado American String Teachers Association. He was also awarded the Grand
Prize in the Summer 2007 Varna (Bulgaria) International Conducting Competition. He
traveled back to Bulgaria in March 2008 for concerts in Vidin and to conduct La Traviata
in Stara Zagora.

Mr. Kenney is a frequent guest conductor of professional and educational ensembles. He has appeared with orches-
tras both nationally and internationally including Europe and Asia. He has also given orchestra clinics in all corners of
Colorado as well as being sought after for sessions at the Colorado Music Educators Association Conference. He is a
former president of the Conductors Guild and serves currently on their advisory board.

Hannah B arnes is currently a senior at Colorado State University, majoring in Violin Performance.
She has been studying the violin since she was eight years old, and has been trained in both classical and alternative
styles of music. She has been a student of Ron Francois for the past four years and is hoping to pursue a graduate career
in music performance at the Peabody Conservatory. She has also been the concertmaster of the CSU Symphony since
Spring 2011, and has been featured as a soloist in Rimsky-Korsakov’s Scheherazade during her time at the university.
Her favorite violinist has been and always will be David Oistrakh, one of many great 20th century violin virtuosos.
In addition to her musical interests, Hannah enjoys running, cooking, and spending as much time as she can with
animals.
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AIldI' € T. ShOI' t was born in southern California, where he began studying the piano at age six. These
lessons did not last long, however, due to a family move to Hawaii. After alot of convincing, his parents at last allowed
him to continue his piano studies at age eleven, six months after returning to California. By age 16 he was convinced
that music was to be his lifelong pursuit and joy. He was recently selected as a finalist in the Coeur d'Alene Symphony’s
Young Artist Competition, and was awarded a silver medal in the collegiate group of the International Keyboard Od-
yssiad and Festival in August 2012. André is a junior currently studying piano performance with Dr. Janet Landreth at
Colorado State University, and he hopes to become a professor at an institution of higher learning.

YOlaIlda Tapla is currently in the first year of the Master of Music in performance at CSU. Originally
from Xalapa, Veracruz, Mexico, she finished her Bachelor Degree at the Faculty of Music of Veracruz University. Ms.
Tapia was a finalist at the “Maria Clara Cullel” international piano competition in both 2006 and 2008. As winner
of another competition, she earned to opportunity to perform with Xalapa Symphony Orchestra. She received the
“Manuel M Ponce” prize for best chamber music group at the Chamber Music Festival in Aguascalientes, Mexico.
Ms. Tapia has attended the San Miguel de Allende Chamber music festival and the Academy Musical du Morges, in
Switzerland. In her professional experiences she worked for 4 years as a collaborative pianist at the Higher Institute
of Music of Veracruz State. Yolanda is a Fulbright Scholar and is studying with Dr. Silvana Santinelli. Ms. Tapia began
her piano studies at age seven and gives credit to her mother, “the most amazing singer I've ever heard and she never
studied music,” as have the greatest impact on her as a musician.




