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24 & ABSTRACT

This study was prompted by the student's inter-
est in period costume and by the sudden appearance of three
basic silhouettes in our contemporary dress.

The purpose of this study 1s to show the ease
with which period costume may be modified and adapted to
contemporary dress becoming to a specific individual.

From period costume, the following have been chosen:
Egyptian, French (Louis XVI through the nineteenth century),
English (sixteenth century), Italian, and our own Southwest
Pueblo Indian. The costumes of these periods were selected
because they, in themselves, are interesting and can resdily

be modified end adapted to contemporary dresse.

The problem

What are some period fashion influences in
contemporary dress that may be adapted to the individual?

Problem analysis.--Before solving the major

problem, it is necessary to answer the following questions:
l. What are some of the general and specific
style trends in contemporary dress?
a. VWhat are some ofvthe characteristics

of each?
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b. What has been the public accept-

ance of these style trends?

2e

What are some of the period influences in

costume that can best be adapted to the individual?

a. What factors relating to proportion

and size of figure affected the cholce of certaln

period fashion designs?

b. What factors relating to student's

personal coloring affected the selection of color

in the fabrics used in these costumes?

Delimitations.=--This study will be limited to

contemporary fashions, and the original designs will be

limited to those sultable to the student through the fol-

lowing costumes:

137
2.
Se
4.

Sports dresse.

Afternoon casual.

Street costume.

Dressy suit.

Cocktail costume.

Afternoon wool ensemble.

Evening dress using soft fabric.
Evening dress using crisp fabric.

Cape wrap.
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Definition of terms.--Contemporary costume refers

to the styles of the winter of 1947 and to the year of 1948.

Fashion influences refer to the following factors:
(1) period costume (Egyptian, French, Italian, English, and
American Southwest Indian), (2) fabric, and (3) color as
ugsed by the student.

The basic silhouette as used in the text derives
its interpretation from the skirt contour, as established
by Young (48).

A review of costume literature was made as a
necessary background for the subsequent identification of
contemporary fashion sources.

A study to determine fashion trends as presented
and thelr acceptance for the period of July 1, 1947 to
July 1, 1948, was mede. This concerned itself with: (1) a
study of basic silhouettes~=thelr modifications and fashion
details; and (2) a poll of trends as presented through art-
icles and photographs of designer collections--not the
advertising section of the periodicals listed for use. Be-
cause time did not permit, all trends were not polled. The
student chose to select two trends for study: (1) skirt-
lengths because the lowered hemline seemed to be a consistent
trend of the fashion change; and (2) natural (unpadded)
shoulderline because this trend, although advocated by the
majority of fashion designers, has also been questioned by
other equally well-known designers as being unflattering

to the average woman.
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The chief sources of contemporary fashion for
this study were: (1) current fashion literature such as

Vogue, Harper's Bazaar, Women's Wear Dalily, and newspapers;

(2) shops and department stores in a limited section of

the Southwest; (3) public gatherings (hotel dining salons,
fashion revisws, and college campuses); and (4) a question-
nalre sent to ready-to-wear departments in stores of the
Southwest.

To assist in the ascertainment of the acceptance
of the fashion trends contributing to the "new look," shops
in the following cities were observed at least twice during
the study: Denver, Colorado; Oklahoma City, Oklahoma;
Tucson, Arizona; Silver City and Albuquerque, New lMexico;
and El1 Paso, Texas.

The questionnaire on accepted skirt length as of
July 1, 1947, and July 1, 1948, was sent to the following
stores: Neliman Marcus, Dallas, Texas; Kerr's and Brown's,
Oklahoma City, Oklahoma; Denver Dry Goods and Daniels and
Fisher's, Denver, Colorado; Kerr's and Brown's, Norman,
Oklahoma; the Popular and the White House, E1 Paso, Texas;
and Mimi's, Silver City, New Mexico. Three of these record
fashion trends as accepted in college locationse.

An interpretation was made of the student's figure
and coloring relevant to costuming by: (1) recording the
measurements of Venus de Milo, the "average" Americen woman,
and the student; and (2) using color rating scales for 1lip

and skin tones and color of halr and eyes.
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From the study of contemporary fashions made
through observations and surveys of styles as shown in
shops and as worn by women, it was found that: (1) no
one silhouette dominated contemporary fashions; (2) all
three of the historically recurring silhouettes (bell,
back-fullness, and tubular) were in evidence; (3) certain
cities seemed to show and accept new styles more readily
than others; (4) there was a difference in certain style
acceptance by young women and by mature women} and (5) by
July of 1948 the longer length was accepted by women in
all cities checked.

The interpretation of the student'!s personal
costuming problems indicated that: (1) the maln figure
problem was the selection of lines to increase the student's
apparent height, yet retaln petiteness in physical charac-
teristics; and (2) the student could wear most colors if the
value were low and the intensity high.

It was posslible from the sources referred to,
to select three historically recurring silhouettes 1In use
in contemporary dress. These specific period costumes have

been modified and adapted to the student.

Bell silhouette

l. A costume of Louls XVI (1777) was adapted to

an evening dress.
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2. A costume of the Italian theater (eighteenth
century) was adapted to the casual type dress.
3. A costume of French princess silhouette (1867)

was adapted to a street costume.

Back=fullness silhouette

4. A costume of the early phase of the bustle-back
period (1845-1870) was adapted to a cocktall suit.

5. A costume of the more pronounced phase of this
period (1870-1900) was adapted to a wool dressmeker type suit.

6. A costume of the later part of the period,
known as the "tied-back!" era, was adapted to an afternoon

frocke.

Tubular silhouette

7. A costume from the Egyptians (Middle Kingdom)
was adapted to a contemporary evening costume.

8. The mantle from English costume (sixteenth
century) was adapted to a cape to be worn with both evening
and daytime costumese.

9. A costume from the Pueblo Indian (eighteenth

century) was adapted to a spectator sportswear costume.

Summary
The project includes the following: (1) a survey

of historical influences found in contemporary dress; (2) a

review of costume literature to aid in identifying these



i P

fashion characteristics with their respective periods;

(3) an observation and brief survey of public acceptance
of some contemporary fashion trends; (4) an interpretation
of the student's figure and coloring relevant to costuming;
(5) the use of the three basic silhouettes recurrent in
period costume; (6) nine original design adaptations from
various costume periods illustrative of the three basic
silhouettes; and (7) the nine costumes executed by means

of flat pattern and draping techniques.

The project is illustrated by a series of plates
which show the student's adaptation of certain period cos-
tume to specific contemporary dress. Plates illustrate
contemporary costume silhouettes and fashion detall as
found in the literature. Specifically, the plates are as
follows: (1) five plates of contemporary fashion silhouettes;
(2) three plates of contemporery fashion detall; (3) nine
plates of period costumes; (4) nine plates of originel adap-
tations to contemporary costumes; (5) nine plates showing
swatches of fabries, colors, and trim of costumes; and
(6) eleven plates showing costumes modeled by the student.

The costume plates selected for modification
and adaptation to contemporary dress include: Egyptian
(Middle Kingdom), English (sixteenth century), French
(Louis XVI andnineteenth century), Italian (eighteenth
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century), and the costume of the Southwest Pueblo Indilan

(eighteenth century).
These tracings and adaptations suggest that all
three basié silhouettes are in use.

They do not indicate the extent to which each

has been accepted and stabilized.
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Chapter I
INTRODUCTION

There 18 a fickle, leasing Goddess

Fantastlic in her tastes, playful in adornment,

Who at every season seems to flee,

Return and rise again;

Proteus was her father, her name is FashionsVoltaire

This study was prompted by the student's inter-
est 1n historical costume and by the- sudden appearance of
the influence of a number of historical costume periods in
our contemporary dress. Historical costume is but one rec-
ord of man's expression of art. Clothes, whether we will
or not, express the individual.

The purpose of this study 1s to show the ease
with which historical costume may be modified end adapted
to contemporary dress baoou&na to a specific individual.

From historical costume, the following periods
have been chosen: Egyptian, French (Louis XVI through
19th century), English (16th century), Italian, and our
own Southwest Pueblo Indien. The costumes of these peri-
ods were selected because they, in themselves, are inter-
esting and can readily be modified and adapted to contem=-

porary dress.
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The problem
What are some period fashion influences in
contemporary dress that may be adapted to the individual?
Problem analysis.--Before solving the major
problem, it 1s necessary to answer the following questions:
1. What are some of the general and specific
style trends in contemporary dress?
a. What are some of the characteristics
of each?
be What has been the publiec acceptance
of these style trends?
2. What are some of the period influences
that can best be adapted to the individual through specl-
fic costume?
as What factors relating to propor-
tlion and sige of flgure affected the cholce of
certain period fashion designs?
‘ be What factors relating to student's
personal coloring affected the selectlon of ecolor
in the febrics used in these costumes?

Delimitationse=-This study will be limited to

contemporary fashions, and the originel designs will be
limited to those sulitable to the student through the fol=-
lowing costumes:

l. Sports dress.
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Afternoon casuale

Street costume,

Dressy suit.

Cocktall costume,.

Afternoon wool ensemble.

Evening dress using soft fabric,
Evening dress using crisp fabric,
Cape wrape

Definition of terms.--Contemporary costume re-
fers to the styles of the winter of 1947 and the period

ending July 1, 1948.
Fashion influences refer to the following fac~-

tors: (1) historical costume (Egyptlian, French, English,
Itallian, and Southwest Pueblo Indian); (2) fabric; and
(3) color as used by the student.

The basic silhouette as used in the text

derives its interpretation from the skirt contour, as

established by Young (48).
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Chapter II
REVIEW OF LITERATURE

The literature in the field of costume was re-
viewed to: (1) determine the nature of the articles writ-
ten and the studles carried on within the past few years;
(2) enrich the student's baehground in the field of his~
torical costume and costume design; and (3) survey the
field of contemporary fashlon.

Contemporary studies
Wilbur (44), in 1936, stated that the purposes

of her study were: (1) to meke an investigation of cos~-
tume styles from 1900 to 1930; and (2) discuss in a
general manner women's acceptance of styles. She stated
that meny studles had been mede of costume up to the turn
of the century, but few on twentleth century costume. In
this study, she classified her silhouettes as "rotund" end
stralght or "rectangular," and made outline drawings of
each as she found them through the thirty-year period of
her studye N

Satre (36), in 1940, made a study of the modl~
fication and adaptation of historical ornament to the prac~

tical arts. The periods from which she selected her



ornaments were: Egyptlan, Greek, Roman, Early Christian,
and Renalssance. In this study five plates of simple,
easlly modified and adapted historical ornaments were
drawn and painted. Ornaments selected from these five
plates were modified and adapted to specific craft prob-
lems., This study pointed out that individuals without
training in pure design and without talent in creative ex~
pression need not become dtloonrugod as 1t is possible to
modify and adapt historical ornaments to specific needs.

A study made by Pepler (33), in 1941, traced
women's faeshions from 1916 to 1940. 8She found the Sunday
New York Timeg from 1916 to 1940 to be her most valuable
source of information. This study showed that current
events do influence fashiors and fabrics; also, that fabrics
and fashions are sensitive and quick to reflect limiting
conditions such as scarcity of raw materials and progress
in the scientiflc world.

In a study by Cabell (3), 1943, a survey was
made of fashion trends in women's shoes in the United
States. She used the advertising section of the Sunday
New York Times from 1914 to 1943 to ascertaln the style
highlights and fashion trends in women's shoes as in-
fluenced by history, economics, politics, socliety, and
manufacturing processes. She reports that as her iurvcy
progressed, 1t became apparent that certain trends in shoe
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fashions developed and then elither diseppeared completely
or merged with new and dominant ones.

In her study, Logue (21), 1946, states that
after the War of the Revolution, the Civil War, and World
War I, the United States entered into a careless, extrava-
gant, frivolous age in dress; and that at present we are
awalting the developments which will take place in the
fashion field after World War II+ She made the statement
that, "Fashions have become more democratic and are really
being made international."™ B8he also points out that we
may expect lmproved durabllity in faebrics as well as many

new finishes.

Historical costume

Plates of historical costume were of gfoat
value to this study. Included among those examined were
plates from the follos of the well~known French suthori=
ty, Racinet (34), and the lovely, more modern French col=-
lection, La lMode Feminine (26), of 1926, These conslsted
of two hundred end forty colored plates of French costume
covering the poriéd from 1490 to 1920. Another group re-
ferred to was a collection of one hundred colored plates
of costumes (from primitive man to the early twentieth
century), a Museum Extension Project (28), 1943,

A review of costume literature revealed the im~

portance of an appreclation for background literature.



Writing of early Americean costumes, Earle (8), in 1903,
related: '

It would be thought that anyone ignorant
of the character of the first Puritans, and in-
different to or ignorant of historical facts,
thet in a new world with all the hardships,
restraints, lacks, and inconveniences, no one,
even the vainest woman, would think much upon
dress, save that it should be warm, comfortable,
ample, and durable. But, in truth such was not
the case« Even in the firlt years, the settlers
pald close attention to thelr attire, to its
richness, its elegance, its modishness, and
watched narrowly also the attire of their neigh-
bors, not only from a distincet liking for dress,
but from a regard for the proprieties and rela~-
tions of life. (8:8)

Another writer of this period, McClellan (23),
1910, presented her work in two volumes covering the peri-
ods, 1607-1800 and 1800-1870. This author stated in her
second volume:

This book is designed to bring us within

the charmed cirele of intimacy and to reveal
to us the tastes and fancles, the pursults and
pastimes, of our nineteenth century grand-
parents. (8:Preface)

The costumes described by the latter two authors
pioture the American colonist whose dress re-echoes the
costume worn in Europe. By the beginning of the nine~
teenth century, monthly magegines with colored plates of
the latest fashion edlcts were published in London as well
as Paris and were sent regularly to America instead of the
fashion dolls of the preceding century,

One of the better known suthorities of histori-



16

eal costume is Rorris (29), 1024~1938). Three volumes of
his Costume gnd Fashion were avallable for this study.

His analytical study was largely concerned with the cos~-
tumes of Englend and France, although the influences which
affected the costumes of theose two countries are "traced
back to Oreece, Home, Congstantinople, to the shores of the
Baltic, and & passing glance 1s given to Ireland."™ Volume
six was concerned with costumes from the latter part of
George IIi's reign and through the Victorien periocds to
the twentieth century., Of the Mid-Victorian period and
the popular crinoline of the day, he amusingly wrote:

The full skirt worn over a crinocline was

now firmly established and for many years main-
talned 1ts vogue in various forms..s.e.An amus«
ing comment on the vagaries of fashion in the
early days of 1660 may be noted in '"Punch,!
where s writer objected to crinolines by reason
of the 'well-f ed fact that are used
for purposes of shop~lifting, and this hss

many times been proved at the bar of the police~
court.' (20:147, 158)

Leater (18), in 19285, in a survey of a single
volume traced the origin and development of historic cos~
tume as affected by the events and standard of culture of
the tices.

Evans (10), in 1930, gathered together the high-
lights of the history of the development of dress throughe
out the ages in the first part of her study. In the seconi
part, she made no attempt to record the history and devele

opment of national end peasant costumes, but directs
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attention to this rich source of inspiration for designs.

The aforementioned authors review the pageant
of dress from costume of Egyptians of the 0ld Kingdom to
costume of the twentleth century. Not only was the liter-
ature :ovlowod concerned with characteristics of the peri-
od, but Young (48), 1937, in the following paragraph set
forth her theory of recurring cycles in dress:

This study of typical fashions in women's

dress, arranged in unbroken annual sequence
for 178 years, reaches conclusions which may
well be stated here at the outset in brief
outline. These conclusions are that in modern
times the changes in prevalling fashions in
women's dress have moved through a series of
recurring cycles lasting for sbout a third of
a century each; that during each cycle the
annual fashion changes have been variations
and modifications from one central type fashion;
and finally thet there have been in all only
three of these central types of fashion, which
have succeeded one another in un ng se=-
quence over the past two centuries. (48:3)

Another writer, Wilcox (45), 1942, has by means
of profuse pen sketches and text content contributed to
the study of the problem.

In the study of the costume of the Southwest
Pueblo Indian, Underhill (39), 1946, proved most helpful,
She stated that the Pueblo people were almost the only
Indians in the United States to have garments made out of
cloth. These Indians were growing cotton, spinning it,
dyeing, and weaving it into clothing while other tribes

were dressing in skins. The following is quoted from her
book:
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By at least 800 A.D., most of the Pueblos
were wearing cotton. We do not know how they
learned about it, though we guess that the news
may have traveled up from the south where Mexli-
¢co and Peru had weavers as skllled as any in
the world. UNot all of them took up the new
material.s North of Cochiti, the climate was
too cold to grow cotton and people had to trade
rnr its The majority, however, had cotton

ggg into the very garments worn in ceremonies
8 day. 7The woman wears a strip of material
vh&oh passes undor the left arm and is fastened
on the right shoulder, with the two edges hang=-
ing down the right slde, eand fastened at the
walst Dy a sash. (89395 100)

08 tume dqagee
constructio

Since a portion of this study embodles sketch~
ing techniques, flat pattern designing, and &aping as
modes of expressing and evolving the costume in fabric,
the following asuthors contributed to solving that portion
of the problem. Traphagen (37), in 1932, gave simple and
practical information in both the realm of the costume
designer and the costume i1llustrator, while ILipson's (20),
1941, study provided detalled information on the design
of costume through creative pattern drafting.

Morton (27), in 1943, dealt in a fairly profes-
sional way with the aesthetics and psychological aspects
of costume, and made this comment in her book:

It 18 based on the assumption that a good

appearance is important to success in busineass
that 1t paves the way to harmonious social re-

lations and that women, furthermore, are more
effective in the difficult pursult of happiness



for themselves and others when they have not
only cultivated inner graces but have also
made themselves outwardly as pleasing as
possible. (27:3)

Brwin (9), in 1945, concerned herself largely
with flat pattern technique. She presupposed the posses~
slon of some sewing skill and fundamental principles of
art and'good taste. Her book developed basic principles
upon which any designer, fitter, homemaker, or clothing
teacher could rely to solve the problems of fitting gar-
ments and making patterns to develop them into attractive,
wearable, satisfying clothes.

The principles of color and line in dress as set
forth by Hempstead (15), in 1947, served as a gulde for the
selection of becoming costume. She used fashion es a
common language to help explain and 1llustrate those prin-
ciples in terms familiar to the reader so that any woman
might approach beauty through manipulation of line and

colors

Current fashion reading
Haynes (14), in 1947, stated that any revolution

in fashion occurs because the people want 1ts She sald:

The present revolution is so wanted that
it goes far beyond the shape of, or the length
of, a costume. It reflects a complete change
in spirits It will cause a change in the ex-
presslion of faces,s It will influence the way
we stand, and sit, and walk-~and use our hands
and feet, (14:10%)



She sald that we must re-orient our whole pilcture of the
modern woman; that this new modern woman has become rather
relaxed about her "rights" and 1s now interested in just
being feminine. Her new fashion reflecte all éhil»—tha
new beauty sits as though she were being painted by
Sargent.

In & talk at the Award Fashlion Show in Dallas,
Texas, Marcus (2), in 1947, explained that, normally, the
change of fashion moves slowly and 1s en evolution rather
than & revolution. However, the radical changes of this
season came as the result of ideas which have eccumulated
over a perlod of five to seven years during which rigid
restrictions had been imposed upon freedom of expression.

Historical art has always served as & source of
inspiration to artists and designers. Contemporary de-
signers are no exception. thg New York Metropolltan
Museum invited teams of fabric and dress designers to work
together, taking thelr inspiration from objects in the
vast collections. A score or so of the most distinguished
Americean fashion end fabric designers worked together to
produce one of the most interesting exhibitions of Ameri-
can fashions and fabrics (25).

A review of contemporary fashion news disclosed
such headlines from the Women's Wear Daily (47):

Name designers' resort fashions bring out
the Egyptian in you.



Cecile Beatlion's 1880 costumes for film
Anne Karenina inspire 1947 fashions.

Film verslon of the novel of the '80's
reflects plalds, bustles, capelets, and nhirt-
walsts~~all fashions revived today.

Adrian's fifteenth century boy's costume
inspired black wool tunic suit.

Adrian introduced one group of Empire
dresses from the 1812 period, explaining that
'it's not a fashion, 1t's a whim,'

Deriving inspiration from the Navaho
Indian, Gertrude Kothschild presents a col-
lection of summer clothes in butcher rayon,
embroidered with tribal motifs and color.

Quoting the opinions of an authority on the
psychology of dress, Parsons (31) stated in 1928:

The results in costume, as in other
mediums, are but a material record of the
great ideals that swayed the nations at the
time of their creation. In other words, a
man's clothes, like other reactions to his
needs, are his material response to a demand
for them, and by the results he must stand
or fall, whether judged commercially, socially,
artistically, ethically, or by a simple stand~
ard of common sense. zslzxxiv)

Implications.~~These tracings and adapta-
tions suggest that all three basic silhouettes are
in use.

They do not imdicate the extent to which
each has been accepted and stabilised.



Chapter III
METHODS ARD MATERIALS

This chapter is concerned with the procedures
which were followed in the analysis and study of the
problem.

A review of historical costume literature was
made as a necessary background for the sﬂbaoquonf identi~
fication of contemporary ta:hionluourooo. A survey of
contemporary fashion was made by studying: (1) basic
silhonchten; (2) specific characteristics of skirts,
walstlines, necklines, shoulderlines, and types of sleeves
and jJackets; (3) characteristics of color and febric as
adapted to costume and individual. The chief sources of

contemporary fashion for this study were: (1) current

fashion literature such as Vogue, Harper's Bazaar, Women's
Wear Daily, and newspapers; (2) shops and department
stores in a limited section of the southwest; (3) publie
gatherings (hotel dining salons, fashion reviews, and
college campuses); and (4) questionnasire sent to ready=-to-
wear departments in stores of the southwest. 1/

1/ See Appendixes A and B.



A survey was made to determine a few fashion
trends appearing between July, 1947, aend 1948+ This in-
cluded: (1) a compilation of sketches of fashion trends-~
from the general fashion survey certain silhouette modifi-
cations and fashion details were noted; and (2) a poll of
two fashion trends as presented through articles and photo=
graphs of designer collections--not the advertising section
of the periodicals listed for use. Because time did not
permit, all trends were not polled. The two trends chosen
for observation were: (1) skirt lengths because the
lowered hemline seemed to be a consistent trend of the
fashion change; and (2) natural (unpadded) shoulderline
because this trend, although advocated by the majority of
fashion designers, has also been questioned by other
equally well-known deslgners as belng unflattering to the
average woman.

The check made on the two fashion trends in-
volved polling twelve copies of Harper's Bagasar, twenty-
four copies of Vogue (as it is a bie-monthly), and two
copies per month of Women's Wear Daily. Since Women's
Wear Daily sppears dally except Sundays end holldays, two
copies near the publishing dates of Vogue were selected
for study.

To assist in the ascertalnment of the acceptance

of the fashion trends contributing to the "new look," shops
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in the following clties were observed at least twlice dur-
ing the study: Denver, Colorado; Oklahoma Clty, Oklahoma;
Tucson, Arigona; El Paso, Texas; end Silver City and Al-
buquerque, New Mexlico.

Polls of fashions were carried on by a visual
survey of: (1) styles worn in the dining salons of the
Brown Palece, Denver, Coloredo, the Biltmore and the Black
hotels in Oklshome City, the Sante Rita Hotel in Tucson,
Arigona, the Hilton Hotels of El Paso, Texas, and Albu~
querque, New Mexico; (2) the pre-Easter fashion review
presented at the Woman's Club, Silver City, New Mexico,
with all local shops end department stores participating,
and a style review presented during the luncheon hour at
the Empire Room of the Black Hotel, Oklshoma City; and
(3) campus fashions at the University, Norman, Oklehoms,
and at the teacher's college, Silver City, New Mexico.
Normal street and dress wear was observed in all of these
citles.

The questionnalire on accepted skirt length as of
July 1, 1947, and July 1, 1948, was sent to the following
stores: Neiman Marcus, Dallase, Toxni; Kerr's and Brown's,
Cklahome City, Oklahoma; Denver Dry Goods and Daniels and
Fisher's, Denver, Colorado; Kerr's and Brown's, Norman,
Oklahoma; the Popular and the White lHouse, E1l Paso, Texas;
and Mimi's, Silver City, New Mexico. Three of these re--



cord fashion trends as sccepted in college locations.

An analysis was made of the student's figure
and coloring relevent to costuming by: (1) recording the
measurements of Venus de Milo, the "average" American
women, and the student; (2) using color rating scales for
1ip and skin tones and color of halr and eyes. A study
of the above led to the selection of pleasing lines, col~
ors, and details in costuming for the student.

The following costumes were selected for design
and construction: (1) sports dress; (2) afternoon casual;
(3) street costume; (4) dressy sult; (5) cocktall costume;
(6) afternoon wool ensemble; (7) cape; (8) evening dress
using soft fabric; and (9) evening dress using crisp
fabrice.

The three historically recurring basic silhou-
ettes in contemporary dress were used ang adapted to the
student. Plates ¢f authentic historical costumes were se~
lected as sources of inspiration to be used for the origi-
nal designs, showing modifications and adaptationsof these
to contemporary dress. Sultable colors and fabriecs were
selected for the execution of these designs. The coatumes
were constructed by means of flat pattern and draping tech-
nigues. Photographic reproductions were made of the his-
toric costumes and the sketches of original designs. The
resulting costumes were modeled and photographed against
sultable backgrounds.
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Chapter IV

ANALYSIS OF DATA
(Historical and Contemporary)

This chapter is concerned with the presentation
of the findings relative to: (1) current fashion trends
as influenced by historic costume and interpreted through
readings, clocking of costumes as found in shops and as
worn by women, and questionnalre sent to stores; (2) anal-
ysis of the individual'e figure and coloring; and (3) a=-
daptation of specific historic costume to the individual,.

Contemporery fashion trends

No single basic silhouette dominated the so
called "new look."™ The three basic silhouettes were all
in evidence.

The bell-shaped skirt enjoyed definite periodic
eycles of popularity in costume. 1725 through 1759 marked
the first regularly recurring cycle of the bell silhouette
as described by Young (48:26). Previous examples appeared
in the laced bodice and full-skirted costume 6! the twelfth
century end in the farthingale of the sixteenth and seven=
toénth centuries. The barrel-hipped and the infanta sile
houettes deacribo‘modorn adaptations of this c¢ycle, as 1l-
lustrated in Plates 1 and 2., As described in Vogue, the



Plate l.--Bell silhouettes.
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Plate 2.--Infanta slilhouette.



triangular silhouette with fullness swinging from the
shoulders may also be considered an adaptation of this
silhouette (Plate 3).

The first regularly recurring costume cycle of
the back-fullness silhouette dated from 1760 to 1795. A
repeat era of popularity appeared in 1868 and continued
through the close of the century (Young, 48:45-99).
Kippled peplums, padded bows, and skillfully shaped and
draped back panels in skirts recreated this silhouette in
contemporary costume (Plate 4).

The tubular silhouette (pencile=slim), in its
first regularly recurring cycle as reported by Young
(48:64-77), occurred from 1796 to 1829, Earlier examples
of this silhouette were found in the costumes of the
ancient HEgyptiens and Greeks. Terms used in contemporary
fashion periodicals to describe this slilhouette were
cocoon, sculptured, and classic (Plate 5).

Characteristic features of the "new look" were
padded hips, full sleeves, and intricate collar and neck=~
line detall. ’

One of the silhouette changes that seemed al~-
ready to have outlived its popularity was the extreme hip
emphasis achieved through padding (Plate 6). Fashion
writers have indicated that padded hip omphaaia, a charac~
teristic of many 1947 winter collections, has lost its

popularity.



Plate 3.--Triangular silhouettse.
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Platp 4,--Bustle=back s

lhouette.

31



Plate 5.-=-Tubular silhouette.
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Plate 6.--Types of hlp emphasis.
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The normal naturally contoured shoulderline was
another contemporary feshion change challenged by some de~
slgners. A natural outgrowth of the sloping or narrowed
shoulder was bthe dolmen sleeve, The three~guarter length
sleeve also characterized contemporary costumes The
double slesve, notliceable in Victorlan costume, frequently
appeared in the modern bell-skirted silhouette of 1947+48
(Plate 7).

| Necklines popularizod in contemporary costume
appear in Plate 8. The deep U~shaped neckline, the
draped flschm, and the standing collar as i1llustrated are
reminiscent of collars used in costume of earlier periods.
The necklines illustrated on Plate 8 appeared in Women's

ear Lelly.

The types of fabrics in use were varied, DBoth
rayons and silks expressed elegance in fabric. 8tiff
taffetas, satins, and brocades as well as soft, luxuriant
wool duvetyn end broadcloth were used: ILinen, nainsook,
eyelet embroldery, batiste, and pique appeared to be
papula: in spring and summer dresses. The Women's Wear
Dailly of September 4, 1947, and April 19, 1948, reviewed

popular faebrics of the seasons.
Some of the favored colors in use were soft



Plate 7.-=-Sleeve detail.




Plate 8.--Neckline detail.

36



grays for round-the-calendar wear, white and gold which
proved popular for summer, and popular browns of the seasm
which ranged from the spicy shades to deep rich brown.

Two fashion trends, skirt lengths and the natur-
al unpadded shoulderline were checked in Harper's Bazaar,
Vogue, and Women's Wear Dallys Charts 1 and 2, respective=-
ly, have recorded the response of outstanding designers and
stylists. Lt

The shops and department stores cbserved were
showing longer skirts in August of 1947, and in some cities
women were accepting the length. Shops in Dallas, Texas,
and Oklahoms City, Oklahoma, citles in southwestern United
States which are sensitive to fashion change, displayed
definitely longer skirts. This trend became more marked
as the season progressed and other cities such as Denver
and Tucson reflected the same trend. The shops of Albu-
querque, New Mexlico, El Paso, Texas, and Silver City, New
Mexico, wore more reluctant to stock and show the more ex~
treme fashions. At the beginning of the 1947 fall season,
few of the extreme new fashlons wers shown in the latter
three cities.

Pashions worn by women in hotel dining selons
were noticed again during the holiday season. Longer
skirts were not as conspicious ss in the late summer. Now

the occasional knee~length dreas seemed the oddity. 1In



Chart l.~-SKIRT LENGTHS:

JULY 1, 1947 70

JILY 1, 1948

< st s

i T == = s S = :
Month Harper's Bazaasr Vogue Women's Wear Dall L
lst--Generally accepte 3
No particular mention skirt lengths 14-15" from
July floox
16" not over 15" Just covering knees %4%hr~§:ahig§ copy emphases
or le:
Colle 6 Issue--sbill g§§=BTZE%§'§hsca, daytime
Hanamacher--longer, fuller| just below knees; covering mid~calf; cocktall
Aug. skirt dinner dresses longer | and theater, ankle length |
Connie Adams--below knee | Fashion dapartmani Eﬁ- 14th--Carpentier, iang%ﬁ
vocat£2§714 remains 147
_ "Longer daytime skirts; .  Shown _longer &
Septe enkle length for evening® [Wear to sulit the indi- |[2ond--After o:00 aresses,
vidual=-around 14" ankle and ballerina length
dominate
All sketches and dssigxf :
"Skirts are longer and |showing longer--12-14
Octe fuller* ?ileo§-party dress enk- | 15th-=Avera;e length 10-147
Shown sbout 12-14" le length 8" for ballerina skirt .
Bra--SKkirt lengths v
Adrien recommends 14" sbout 13" - e
Fove :
lst--Women shorten Paris
Dee. | PLor--Cossack coat Jeck Herzog--evening, dresses in Buenos Alres,
a ankle length . Argentina

1249



Chart le.--Continued

anue ass~~dinner uress,

oZue
ALl ahnwn;Ien53r~~

e e ..‘,- ._ T '» s s
Zna--Uelles, approXe 400

evening dresses ballet

cago~-dresaes, sults
mid=calfl; ﬁaehint,ten, De Ca
LYW ballerina

ey :
10" dresses for day and

each--gbout 205 Wom=

_en wearing lon§er skirts
lst=-=jolyneux, 10= or

dey; 2-3" shorter forspat

17th~~hevillion fur coats
averaze 11" from fleor

I5th--Bruyere, 12° for

morning; 10" afternoon

ankle length. "lo new look] 12-14"
Jene to Hainbocker's cleothes—- length
mid-calf or higher® Ko copy
and Hsll
Hollie Parnis--late after- | Dey dresses 12-14"
Pebe noon dresses showing dip- eveni
ping hemline Palm
aris collection vary
: from 15-18" for day
llar. © one correct length
foi all»«&e?éfgagelli,
8%3 Dior, 4
Skirt lengths haven's Eggéfflo-ﬁevening dress,|
changed; day dresses di hemline
April| 127, later pam. 109, yorRRppa temne 500,
dinner dresses &W. o :
Swmner cotLons——i0=12"
Eay Summer dress shown 10-12"
Vacat. on--plctures show
10-12" |
Vacation--no particular
3 ¥o particular emphasis, mention of length
une .

Skirt lengths no question
for fall--12" daytime,
8~-10" late day

68




Chart 2.-=-SHOULDERLIRE:

JULY 1, 1947 TO JULY 1, 1948

|_Honth Harper's EBazaar Vogue Women's Wear Dally
3 Dior--oval, tappered Padding lighter, softly lore rounded shoulders,
shoulders rounded shoulders moderate padding
July Castlllo--oval shoulders ‘
Slimmer, softer shoulders
Hangone--short shoulder Natural shoulder; Car-
Handmacher--rounded Maxwell--square shoulder pentisr--rounded, sloping
Aug. ng==ro sk der
Walker--sloping HeCasdell-~round should~ | HModerately padded
er
Dior--small shoulder Digby lorton--round
Gently padded or not at Paquin--round shoulder cupped shoulders
Sept. all , —“qﬁ“"‘m , Stiebeland, Russel
Korell--unpsadded all square :
Capri--nc pads All drawlings--rounded
Balmaln--slopinz dolman &
Drawings~-rounded
Argad--sgnare shoulders shoulders
Ccte Sechiagparslli--round
shoulder; Welnstein~--
sloping shoulder
Adrisn--square shoulders | "lightly pedded-iine .
Revillon--natural Ed. drawing--small narrower snd rounder"
Kove shoulders _ shoulders : :
- Wragge Welker--netural Anthony Blatta--psaded
shoulder but slightly rounded
1. M n~=-padded
Decs. Carnegle~-rounded shoulders ”
oset walker--rounded Helga--shoulders brosdensd
shoulders but rounded




Chart 2.--Continued

forrr e e
| Honth

Harper's Bagaar

P

e e s e
A i

Yogue

Geynes--sloping Goiman

Bolero dress closer

‘ Women's VWear Dall
Tew York--"shoulders Geii-

nlitely sloped, lightly

Jane. Sheila Lynn--rounded shoulder padded if st all
' shoulders en Relg-~rounded drop
~ shoulder
Honte Sano-~dolman Garnes;e--%lagigg shoulder | Ruth Payne--padded shoulder
Febe sloped shoulder acony--natural s er
' Copeland-~gsquare shoulder
Krsus--natural
Omar EKlam~-natural Schiaparelll--no gﬁﬁgﬁ%g-*
Mar. Traina--lorell, no peds| Lta--solft, full shoulder | Revillon--fur coats,
: Bellciano~--dolman rounded shoulder
Dior--doiman shiort siceve
Schiaparelli--drop Adel Simpson--round, un=- rounded
Apr. sleeve padded Gres--sloping
Hark Hooring--rounded Egarlen Creed--padcea
shoulder : sguare shoulder
#Mildred Orrick--sloping| Devoted to brides Bruyere~--sof t, rounded
May shoulder
Adel Simpson-~-natural Summer sheers~-no pads Klmono--advocated rounded
sloping shoulder shoulders
Anthony Blatta~--rounded
shoulder | Carmegle~-softly padded Pictured natursl
June Original coat--no pads Nollle s--one rounded,

Vivien Norgan--rounded
shoulder

one squaréd
Magnin--gquared

i
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some groups well-tallored, slender silhouettes outnumbered
the fuller skirt, due perhaps to the age level of the
groups

¥ew unpedded, naturally contoured shioulderlines
appeareds OUne of the few observed was a black satin cos~
tume which dlaplayed unpnddcd,»nnUural shoulders topping
a moulded bodlce.

Other fashlions observed included a sable Lrown
satin dress with a draped epron effects This costume re=
flected the influence of the "tled-back" era. Silhouettes
of costumes worn varied greatly. BSome expressed modifisd
fullness through flaring princess lines; others were slim-
ly tallored. Hipline emphasls appeared a favorite for the
younger set.

An observation of the feshions worn by students
of the University of Oklahome and the Teachers' College of
Hew Mexlco reflected the effects of location, as well as
the soclial and economic levels of the two groups. Students
on the Cklahoma campus accepted the fashion ohnnéon much
more readily than did the studentsa of the Hew Hexico
schocls On the Cklahoma campus in early September, when
summer clothes were still being worn, few of the longer
lengths were noteds As the new fall clothes made thelr
appearence, the lowered hemline was much in evidence and

received the usuel amount cf comments The ballerine skirt
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was also an early favorite; elthough not gaining general
acceptance at the Teachers' College until after the holl~
days, 1t was almost a universal favorite by spring.

Chart & was compiled from a questionnalire sent
to ton stores of the Southwest. Helman Marcus in Dallas
and Kerr's in Oklshoma City reporited quick acceptance of
the lowered hemline. DBrown's, also of Oklahoma City, in=
dicated a slower acceptance of the longer skirt. The no~
tationz from the two El Paso stores also indicated the
slower acceptance. The greatest difference between the
two seasons was reported from Mimli's«-the shop in SBilver
City, New Mexlcos. July of this year showed little varia-
tion in skirt lengths as accepted by women in the ten
cities polled. Differences in the acceptance of skirt
lengths by the two age levels were elso noted.

A similar poll concerned with the acceptance or
rejection of the natural, unpedded shoulderline could have
been ineluded.



Chart 3.--AVERAGE SKIRT LENGTHS (MEASURES KECORD DISTANCE FROM THE FLOOR)s JULY 1,
1947 AFD JULY 1, 1948

‘ o S TR

, v Dress
Teiman Marcus Hisses Ti=1a" Iﬁ-vii; 10=11% 8=-10 i
Dallas, Texas Matrons 108 8-107 G=10" 8~10"
Kerr's HNisses 12Y p £l 12" ;
Oklashoma City, Okle. Hatrons 07 —10% 12" 00
Brown's Wisses 14" _ 127 18" 107
Oklahome City, Okla. Hatrons | 14" T A 10"
Bartels T Fiater's e 11 v —ie o
Denver, Colorado Matrons | 12" - e 107
The Denver Dry Mlsses —__Answered no pefinlte length
Denver, Colorado Hatrons Answered no definite length
Ferr's College Shop  |Hisses 14" 7o 12" 11-10"
Norman, Oklahoma  He trons 14" 14" 128 127
Brown's College Corner |Hisses 7 ol 11 & i o
Norman, Oklahoma Wetrons 147 14" B T 13"
Popular sses 120 izw ov
ElPaso, Texas Wetrons , io" ; 120 07

ite House lisses 14" 15" 12" 107

El1 Paso, Texas Hatrons il 127 11" 107
Wimive Hisses 18" . d 107
Silver City, Few Mexicollatrons | 16V 15% 14" 15
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The student's figure proportions were compared
with those of the "mean™ American woman and, in turn, with
those of Venus de Milo.

Venus "Mean™

de Milo# American Womant# Student
Welght 133,48 1b, 108. 1be
Stature 64. 1in. 63416 61.
Neck girth 12.5 15487 15.24
Chest girth 33 34477 35230
Bust girth 37 35462 34
Walst girth 26. 29.15 2575
Hip girth 38 38.82 36
Thigh girth 22486 22.24 20.
Calf girth 13.2 13.456 12
Knse girth 15. 13.96 12.85
Upper arm 12,86 11437 974

girth

Forearm girth Deb 0.75 8e.12
Virist girth 549 6.01 530
Ankle girth Ted 9.31 7450

“Woman's Measurements for CGarment and Pattern Construction
Miscellaneous Publicatlion 454, U. 8. Department of Agricul-
ture, 1941, p. 21,

Body proportions recorded here show the student
to be smaller than the "mean" American woman. The helight
factor seemed to be of most importance in costume selec~
tion and planning.

A personal color enalysis was made by means of
the following chart, which was taken from Hempstead

(15:69-95) «



Chart 4.-~RATING SCALE FOR COLOR READING
Lips and Cheeks

s et bt vees . e e e A Y B AR 0 e 4
Hues Definite Medlum Subdued

Orange=red esseees

RO sesvvosncscns x

Violet=red sesesve

Background Skin Tones

e er . e e
Hues Light Jledivm Dexrk

Yollow ssescsssns
Orange~yellow «s»
Yollow=~orange «ss
Orange seesescsss
Red=orang® csssss ; X

Texture of Skin

Clear X Medium Cloudy
Transparent Medium X | Cpaque
Hair

Hues - led~

ght lum

Green-yellow
Yellow esvsee
Orange~yellow
Orange eseee
Red~orange .
Gray seesses
White sevees
Hixed seesse
Blue~black . A L
Brown-black. ___ _ X "X Wi




Chart 4.--Continued

S v oo

3 ol { *X. 24 b ) 4 ‘~ LY
Hed- Dark Vive lfed~ Gray- Bri- Med~- Dull

Hues

Violet=blue »

Blue® sevesnse
Green~blue .
Blue~green ..
Green ssvsese

Brown esssese :K TN Ry x : PRI : ———

A study of these rating scales for color readlng
indicated the student was classifled as a brunette with
warm, clear coloring. The following appropriate colors for
costumes were selected: reds, browns, navy, midnight blue,
and black. White, elther alone or as a contrast, proved
becoming.

The student, expressing drametic quality in per~
sonal coloring, petiteness in body physique, and vivacity
in temperament, has found that costume sulted to self
should express all three. OCorrect lines, the detail of
costume, and color and texture of fabric used combined to

create the desired effect.



48

Specific riod
g ted to

costume acapte

e

contemporary Aress

Specific period costume used in this study
follow. Included are sketches of the individual sdapta~
tions and photographs of the garments as worn. -

From the bell-skirted silhouette, three histori-
cal costumes were selected for adaptetion to the student.

Plate 9,~=French costume of Louls XVI (1777). 1/

Plate lO0.-~Student adaptation to contemporary
evening costume,

Plate ll.-~Fabrics selected for use.

Plate 12.=~Photograph of the evening dress.

I/ Unidentified reproduction of costume from Paquet Fleres.



Plate 9.--French costume of Louis XVI.



Plate 10.--Adaptation to evenling costume.
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Plate l1l2.-=-Evening costumee.
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The Italian ballerina, a modification of the
bell silhouette, lent itself to an adaptation for a
second design.

Plate 13.~-Italian ballerina costume of the
last quarter of the eighteenth century (Parsons, 31:24).

Flate l4,--Student adaptation to afternoon
casual costume.

Plate 15.-~Fabrics selected for use.

Plate 16.~-Photograph of the costume,



Plate 13.--Ballerina Italian, 1775-1800.
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Plate l4.--Adaptation to casual costume.
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Print Rayon crepe
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Plate 1l5.--Fabrics used in casual print.
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Plate 16.=-=Summer casual costume.
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A princess garment of 1867 became the inspira-
tion for a street dress of Botany wool Baronette.

Plate 17.-=-Princess gown of 1867 (Wilcox,
45:191).

Plate 18.,-~Student adaptation to street costume.

Plate 19.~-~Fabrics selscted for use.

Plate 20.~~Photograph of street costume.






60

Plate 18.-~Adaptation of Victorian princess costume.
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Rayon crepe cape lining



Plate 20.=-Princess street costumee.
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From the back=fullness silhouette, three histori-

cal costumes were selected for adeptation to the student.
| Plate 2l.--French period, 1945 to 1870, Laliode

(26).

Plate 28.~~Student adsptation to contemporary
cocktall sult.

Plate 23.~~Material selected for use.

Plate 24.--Photograph of cocktall sult,
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Plate 21l.-=Back fullness, 1845-1870 (Early French).



Plate 22.--Back fullness adaptation to cocktail sulte
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Plate 24.--Cocktall sulte.
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Another costume from the French period of 1870
to 1800 provided inspiration for a Forstmann wool sult.

Flate 26.~~French bustle~back, 1870 to 1900,
from Le Mode Feminine (26).

Flate 26.~~8tudent adaptation to contemporary
drasagﬁkar sult.

Plate 27.-~Fabric selected for use.

Flete 28.~-Photograph of wool sult.
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Plate 25.--French bustle-back costume (1870-1900).



Plate 26.--Adaptation of bustle-back sulte.
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Frostmann wool flannel

Rayon crepe lining

Plate 27.-~Febrics used in dressmaker sulte.



Plate 28.-=Bustle-back dressmaker sulte.
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The third, back~fullness historlical ecnm ae~
lectad for adaptation was from the "tled-back" periods

Plate 29.==A dress of "tled-back" style, 1875,
from Wileox (45:310). Through an error in the photography
shop, the specifie ploture selected was not Nprednud.
8ince this costume represented the general "tied-back"”
style, 1t was acceptod.for use in this study.

Plate 30.,~-8tudent adaptation to contemporary
afternoon dress (part of ensemble)

Plate Sle-~Fabrics selected for use.

Plate 32.-<~Photograph of afternoon dress.



heavy tan faille silk
gown and bowknots-
ointed train-white
taffeta drager‘y.wﬁh
pearl embroidery-
white astrich tips 9nd
ai%reﬂ'es in hair-
white slippers-
, 1875

Plate 29.--Victorian "tied-back"
bustle costume (1875).



Plate 30.--Adaptation of "tied-back" bustle dress.
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Plate 32.--"Tied-back" afternoon frock (part of ensemble).
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The tubular silhouette was also adapted to
modern dress. The first example was derived from Egyptian
costume.

Plate 33.~-Egyptian Middle Kingdom (2000 BuCe =
1600 B.Cs) costumes from Welkup (42:3). Pigure D is the
specific costume used.

Plate 34.~~3tudent adaptation to contemporary
evening costume.

Plate 30.~-Fabric selected for use,

Plate 36.--Photograph of evening dress.
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Plate 33.-=-Egyptian costumes of Middle Empire
(costume D selected for use).



Plate 34.--Adaptation to evening costume.
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Plate 35.-~Fabric for evening dress, ‘




Plate 36.~--Evening dress.
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The cape or mantle of the sixteenth century fur-
nished the ilnspiration for the contemporary cape. Jshis
cape was designed to complete a fall ensemble with the
wool dress (Plate 32) and to wear with the white evening
dress (Plate 26).

Plate 37.--English mantle of sixteenth century
from Wilcox (45:124).

Flate 38,--8tudent sdaptation to contemporary
cape.

Plate 39.--Fabrics selected for use.

Plate 40.-~Photograph as worn with Egyptian
inspired evening dress.

Plate 4l.--Photograph as complete wool ensemble.
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Plate 37.--English cape or mantle of
sixteenth century.
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Plate 38,-~Adaptation of sixteenth century mantle to cape.
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Plate 40.--Cape (mantle) worn over evening dresse.
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Plate 4l.--Fall ensemble (matching dress and cape)e.
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The costume of the Pueblo Indian offered in-
spilration for a summer spectator sportswear costume.
This is another example of the tubular silhouette.

Plate éé.-—Pusblo costume, a drawing from
Underhill (39:99).

Plete 43+-~8tudent adaptation to contemporery
sportswear costume.

Flate 44.~~Febric and Indian motif selected for
usees

Plate 45.-~Photograph of spectator sportswear
costume.

Plate 46.~-8econd photograph of above costume.
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Plate 42.--Pueblo Indian costume (typlcal
of ancient).
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Plate 43.--Adaptation to sports wear.
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Plate 45.--Spectator sport costume (Indian).



Plate 46.--Spectator sport costume (Indian).
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Chapter V
DISCUSSION

Contemporary fashion trends illustrating the
three basic silhouettes in almost equal popularity were in
opposition to Young's theory of recurring fashion eycles.
Azcording to this theory, one silhouette would replace the
old through a period of transition. As the tubular sil-
houette cycle had continued for almost half a century, a
change of silhouette was due. Only the bell-gkirted sil-
houette would have replaced the tubular according to
Young's cycle sequence of bell, back-fullness, and tubu-
lar., (48:1-21) A

The wide variety of styles found in contemporary
dress may be the natural expression of revolt against the
statlc styles enforced by war reatrictions, as suggested
by Haynes (14) and Marcus (2). Fashion magazines, news~
papers, and periodicals have recorded the appearance of
a number of fashion trends. The following quotation from
Nystrom (30) substantiates this fact:

A new fashion has a much better chance

of success, not only for adoption but also in
rate of speed, when 1t is timely in its ap-
pearance. When older fashions have about run

thelr course, when consumers are weary of them
and are ready to try something new, these are



96

the times when new fashions find ready and
speedy adoption. (30:28)

Prom the observation of styles displayed in
shops and of fashions worn by women eas well as from the
questionnalre returns, it appeared that certain cltles
showed and accepted fashion changes more readily than
others. Thus, it appeared that from the locations se~
locted for observation, Dallas accepted the longer skirt
length first; that Oklahoma City and Denver also had a
clientile which accepted the style changes readily. Howe
ever, the smaller cities of Albuguerque and El Paso seemed
to accept fashion changes less readily, while the mining
town of Silver City seemed not to accept them until they
were quite generally stabilized elsewhere.

The majority of the groups observed in hotel
dining salons and simller places were composed of mature
women. This might have accounted for the predominence of
the slimly molded skirts, indicative of the tubular sil-
houette. Observation of college groups found this trend
reversed. Here the full skirts outnumbered the pencil-
slim. In the observation of fashion trends of the two
colleges where age levels were approximately the same,
there was & discrepancy of time in the acceptance of the
new styles in dresss This might be explained by the loca=-
tion of the schools in relation to fashion centers, and
by the soclal and economic levels of the students enrolled.
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The student sought an explanation for the com~
parative ready acceptance of the lowered hemline and the
apparent rejection of the other style trend checked-~that
of the unpadded shoulderline., Nystrom (30:27) stated that
if a new feshion were in opposition to current standards
of art or beauty, such a fashion movement mlght be re~
tarded, unless the current standerds were themselves modi~-
fied. According to this statement, the brisk, square-
shouldered appearance has persisted because most women
admired its pleasing effect on body proportions.
| Before selecting historical costumes for adapte~
tion to contemporary dress, the student considered person-
al costuming problems. As shown by the data in Chapter
1v, the main figure problem was the selection of lines to
increase the student's apparent height, yet retain petite~
ness in physical characteristics.

lMost colors were thought to be wearable if the
value were low and the intensity high. Warm colors were
also thought to be in unity with the student's own warm
coloring.

llost of the designs selected for use originated
in the more generally interpreted areas of historic cos-
tume. Ancient Southwest Americen Indian customs proved a
rich source of inspiration. The costumes used in the

everyday life of the ancient Pueblo Indlan and now used
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only for ceremonial occasions were adapted to a modern
spectator sportswear costume. From the use of Pueblo
costume and design as part of this problem, the student's
interest was aroused to the possibllities for further ex-
ploration in other areas of Indian arts and crafts. Sug~
gested future studies were:

1. Authentic early Indlan costumes might be an
inspirational source for contemporary dress desligns.

2. Indlen designs might be an inspirational
source for fabric designs.

S« Designs, colors, and tapestry weaving tech-
niques of the Indian blanket might be ean inspirational
source for modern costumes

4, Correlation between the fashion acceptance
and the social and economic groups found on selected

college campuses.
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Chapter VI
SUMMARY

This study 1s concerned with the selection and
sdaptation of certain historical costumes to contemporary
dress becoming to & specific indlvidual.

In summary, this study includes the following:*®
(1) a survey of historical influences found in contempor-
ary dress; (2) e review of historical literature to aid
in identifying these fashion characteristics with their
respective costume periods; (3) an observation and brief
survey of public acceptance of some contemporary fashion
trends; (4) an analysis of the student's figure and color-
ing relevant to costuming; (5) the use of the three basic
silhouettes recurrent in historical costume; (6) nine
original design adaptations from various costume periods
1llustrative of the three basic silhouettes; and (7) the
nine costumes executed by means of flat pattern and drap-
ing techniques.

The study 1s i1llustrated by a series of plates
which show the student's adaptation of certain historical
costume to specific contemporary costumes. Plates illus~
trate contemporary costume silhouettes and fashion detall
as found in the literature. Specifically, the plates are



100

as follows: (1) five plates of contemporary fashion sil=-
houettes; (2) three plates of contemporary fashion detall;
(3) nine plates of period costumes; (4) nine plates of
original adaptations to contemporary costumes; (5) nine
plates showing swatches of fabrics, colors, and trim of
costumes} and (8) eleven plates showing costumes modeled
by the student.

The perliod costumes chosen for modification
and adaptation to contemporary dress include: Egyptian
(Middle Kingdom), English (sixteenth century), French
(Louis XVI and nineteenth century), Italian (eighteenth
century), and the costume of the Southwest Pueblo Indian
(eighteenth century).

These tracings and adaptations suggest that
all three baslc sllhouettes are in use.

They do not indicate the extent to which each
has been accepted and stabiliged.
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East Rockwell Hall
Colorado A & M College
Fort Collins, Colorado
July 2, 1948

Mimi's
Silver City
New Mexico

Attn: Women's Ready-to~Wear Department
Dear Madam:

Since I am making a survey of the public accept-
ance of the longer skirt lengths by the women of the
Southwestern part of the country, I would sppreciate
1t very much if you will fill in the enclosed form
concerning skirt lengthe selected by your customers.

I realize how very busy you people are, but the
data you can supply on this questionnaire will be of
great value to me in working on a thesis for my mas-
ter's degree. A self-addressed stamped envelope is
enclosed to facllitate the return of the questionnaire.

Thank you for your cooperations

Sincerely yours,

(Mrs.) Wilme A. Peterson
Encl: Questionnaire
Originals of this letter were also sent to the following:

Brown's Kerr's
Norman, Oklahoma Oklahoma City, Oklahoma
Brown's Neiman Harcus
Oklahoma City, Oklahoma Dallss, Texas
Daniels & Filsher Popular
Denver, Colorado El Paso, Texas
Kerr's The Denver Dry
Norman, Oklahoma Denver, Colorado
White House

El Paso, Texas
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AVERAGE SKIRT LENGTH SELECTED BY WOMEN

July 1, 1947 July 1, 1948
Street Afternoon f| Street Af ternoon
Clothes | "Dressy" Clothes | "Dressy"

Misses

Matrons
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