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Artist Statement
Elizabeth Cooper

| believe graphic design is a field like none other in the world of fine arts. | became
interested in my concentration when my desire for personal growth led me to perceive
my illustrative skills as a tool instead of an end point. My explorations of design have
allowed me to learn so much and know that | can produce work that contributes to the
higher purpose of service to others. It is my goal to use my design skills as, again, a
gateway to a career in which | am truly making a difference. | have a passion for the
betterment of the lives of individuals, particularly those with disabilities, and | am excited
to see where the skills that have learned through my work may take me in that quest for

betterment.

| like the freedom to create —though design projects often have constraints, there
are a million subtle differences in the ways different designers communicate their
perception of the final idea. When actually working on a piece, there are many ways |
make artistic decisions. Every time | do a new project, time permitting; | look into using
a new, fresh material | have never utilized. | have used many differing tools and mediums,
such as colored paper, textured paper, vellum, ink, food, embroidery and photography.
The relationship between the medium and the project is often unimportant, as the
experience and new knowledge that is born of working with dissimilar materials is what
more of my focus is. It is sometimes even unclear what the process was to anyone but

myself, which is just how | want it.

The works that | have submitted as my Capstone portfolio represent a range of
what | have done throughout my time as a design student at Colorado State University.
The pieces range from simple digital editing to scanned cut paper collages. | have
remained still prone to the hand-drawn in these works, but also have explored the use
of typography as well as digital illustration. My design works are such a meaningful
outlet of my self-expression; as | grow and change, my processes and techniques evolve

with me.



Title Media Original Format

Figure 1: Poster 1 Watercolor/Digital 11x17in.
Figure 2: Poster 2 Digital Editing 11x17in.
Figure 3: Poster 3 Photography/Digital 11 x 17 in.

Figure 4: Magazinel Cut Paper Collage 17 x11in.

Figure 5: Poster 4 Digital Editing 11x17in.
Figure 6: Poster 5 [llustration 11x17in.
Figure 7: Poster 6 Digital Editing 11x17in.
Figure 8: Poster 7 Digital Editing 11x17in.
Figure 9: Poster 8 [llustration 11x17in.

Figure 10: Magazine 2 lllustration 17 x11in.
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Figure 1: Poster 1.




Figure 2: Poster 2.
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Figure 3: Poster 3.



When the sun rises on
December 22, as it surely
will, do not expect apolo-
gies or even a rethink.
No matter how often apoc-
alyptics predictions fail
to come true, another
one soon arrives. And
the prophets of apoca-
lypse always draw a fol-
lowing from the 100,000
Millerites who took ta the
hills in 1843. Lorem ipsum
doloramet, consectetuer
adipiscing elit, sed diam
nonummy nibh euismod
tincidunt u laoreet dolore
magna aliqguam erat vo-
lutpat. Ut wisi enim ad
minim veniam, quis nos-
trud exerci tation ullam
corper suscipit lobortis
nis! ut aliquip ex ea com-
modo consequat. Duis

BEY MATT RIDLEY

Lorem ipsum dolor sit amet, con-
sectetue dipiscing elit, sed diam
nonummy nibh euismod tincidunt ut
loree dolore magna aliquam erat vo-
lutpat. Ut wisi enimad minim veniam,
quis nostrud exerci tation ullamcor-
per suscipit lobortis nisl ut aliquip ex
ea commodo consequat.Duis autem
vel eum iriure dolor in hendrerit in
vulputate velit esse molestie conse-
quat, vel illum dolore eu feugiat nulla
facilisis at vero eros et accumsan et
iusto odio dignissim qui blandit prae-
sent luptatum zzril delenit augue
duis dolore te feugait nulla facilisi.
Nam liber tempor cum soluta nobis
eleifend option congue nihil imper-
diet doming iquod mazim placerat
facer posm assum. Tynon habent
claritatemnsitam; est usus legentis
in iis qufacit eorum claritatem. Inves
tigationes demonstraveruntlectores

legere me lius

quod ii legunt

autem vel eum iriure dolor in hendrerit in saepius.Clarita
vulputate velit esse molestie consequat, vel s est etiam pro-
illum dolore eu feugiat nulla facilisis at vero cessus dynam-
eros et accumsan et justo odio dignissim icus, qui sequi
qui blandit praesent luptatum zzril delenit tur mutationem
augue duis dolore te feugait nulla facilisi. consuetudium
Nam liber tempor cum soluta nobis eleifend lectoumn. Mirum
option congue nihil imperdiet doming id estnotare quam
quod mazim placerat facer possim assum. litgothica, quam
Typi non habent claritatem insitam; est putamus parum
usus legentis in iis qui facit eorum clarita- claram, antepo-
tem. Investigationes demonstraverunt lec- suerit litterarum
tores legere me lius quod ii legunt saepius. formas humani-
Claritas est etiam processus dynamicus, tatis per seacul-
qui sequitur mutationem consuetudium lec quarta decima

Figure 4: Magazine 1.




World Music Coffeehouse Series Presents:

Steve Mullins - Guirar
Maria Vazquez - Dancer
Meaghan Chandler - Vocalist
Louisville Center for the Arts
801 Grant Ave (in Memory Square Park)
Friday, April 25, 2014
7:30 PM (Doors Open at 7:00 PM)
Tickets Available at the door:
" . 5 . - ’ \‘__-_‘\——_‘
$10 Adult, $8 Senior & Student, $5 Youth
/2 <
<i(") C 1 ‘:-I'u
Coffee Provided by Bitrersweer Cafe and Confections, 820 Main St, Louisville o B ity oulsvilie T
|‘\|-Ill\r .J\ll by Elizabeth Cooper, "-\'I&'Liu Creative Group, welchereativegroup.com L] L L:!l}isville b (ﬂr/t@moer}(

Figure 5: Poster 4.
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Figure 7: Poster 6.
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Figure 9: Poster 8.




Figure 10: Magazine 2.

by Lisa Marsa

T'racy Bank was concerned. A geochemist, she makes
her living studying how water interacts with rocks. And
four years ago, when she arrived at the State University
of New York at Buffalo, water was definitely interacting
with rocks. Buffalo is perched on the edge of the largest
known reservoir of natural gas in Ameri geologic
formation known as the Marcellus Shale. The 95,000-
square-mile slab, wh
W Virginia, New Yo!
could contain up to 500 n cubic feet of natural
gas—enough to meet the nation’s natural gas needs for
Dwing to this bounty, the areas above

involves pumping millions of g; s of water laced
with chemicals deep underground to blast open the

happy hon y
the drilling method for polluting pristine rivers, turn-
ing bucolic farmlands into noisy industrial zones, and

leaking enough methane to make ordinary tap water as
flammable as lighter fluid. Bank is now bringing atten-
et another problem: radiation.Her research
shows that high-pressure fluids striking the shale could
dislodge naturally occurring radioactive compounds
s uranium and strontium, putting groundwater at
k of contamination ale is a garbage-bucket rock,”
she says. “The more organically rich the shale is, the
more natural gas is present, but the more other stu;
in there too.” To determine how fracking fluids mobilize
metals in the shale, Bank and her team solicited rock
tern New York and Penn-

to beam
face chemicals—they confirmed that shale roc
a suite of toxic me including uranium, barium,

something new and disturbing: The metals we

cally bound to hydrocarbons, the organic comp

that make up natural gas. Separated from the ro

nium or any other toxic metal could easily hitch a ride
when the drilling wastewater is siphoned back to the
surface, Bank found.
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